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CHAPTER 81 

DONNA’S 
BIG DATE 

Part 1 of 2 

Across the world, people have developed strange and fantastic 
abilities, making them gods among men. In response, a clandestine 
group has arisen, ever present in their lives, but hidden in the 
shadows: the Company. No one knows what purpose they serve 
or why they exist. But one fact remains true: the people whose 
lives they touch are never the same again... 






Baltimore, 

'MARYLAND, 11:22 PM. 


CHUCK KIM PETER STEIGERWALD COMICRAFT 

(SJaUxa, $\t> and Cg&sM' dZet£esu*Uf, 

{2 m ASPEN MLT INC. (PA&ctucti&M' 


D 0 NNA:S_BJC DSTE 





I MET BLAKE IN A CHATROOM. 
HE A5KED ME OUT. I SAID VES. 
I KNOW, STUPID. 


BUT, HE SENT ME HIS PIC... AND... 
COME ON, LOOK AT THE GUY. HE'S 
LIKE COLLIN FERRELL'S CUTER, 
YOUNGER BROTHER. 


I MEAN, I DO OKAY, 
BUT GUVS LIKE THIS? 
NUH UH. 


IT WAS HOUR TWO 
OF THE BEST DATE 
EVER. AND THEN... 


. I ANSWERED 
THE PHONE. 


THE VOICE WAS DIGITALLY ALTERED. COULDN'T 
EVEN TELL IF IT WAS A MAN OR WOMAN. CALLED 
HIM OR HERSELF "£VS." AS IN "EV S DROPPER." 


...AND THE NIGHT 
ALL WENT TO HELL 


I THIS IS 4 YOU'RE v ~7 
A SET-UP. THE GOING TO TELL HIM 
MAN ACROSS YOU HA VE A FAM/L Y 
FROM YOU IS EMERGENCY. THEN, 
)A KILLER . - YOU'RE GOING , 

TO LEAVE. ,_ i 


i LISTEN ■ 
CAREFULLY. 
THIS IS NOT 
, A JOKE. , 
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10:15 P.M. 


> r ^ 


ABOUT ONE HOUR AFTER I 
LEFT BLAKE AT THE 
RESTAURANT, I BEGAN TO 
WONDER IF THIS WAS ALL 
SOME STUPID PRANK. 


THE CALL WAS A BLOCKED 
ID. NO SURPRISE THERE. 


MAYBE BLAKE HAD SOME 
EX-GIRLFRIEND WHO WAS 
TRYING TO SCARE ME OFF. 

7 


5TILL, BETTER SAFE THAN SORRY, 
RIGHT? HE COULDVE BEEN A 
SERIAL KILLER FOR ALL I KNOW. 


MV MIND DRIFTED. 
THOUGHT ABOUT THE JOBS 
I SHOULD BE APPLYING FOR. 


THE LAUNDRY I SHOULD 
HAVE FOLDED BUT DIDN'T. 


BUT I COULDN'T SHAKE 
THAT WEIRD FEELING. 


THAT'S WHEN I 
SAW HIM. BLAKE. 


WATCHING ME. 


WATCHING ME THROUGH 
NIGHT VISION BINOCULARS. 
I FROM HALF A BLOCK AWAY. 












































































EVER SINCE I WAS A KID, I 
COULD SEE IN THE DARK. 


I NEVER SAVE IT 
MUCH THOUGHT. 


MOSTLY USED IT TO READ 
UNDER THE COVERS. 
WITHOUT A FLASHLIGHT. 


I THOUGHT 
EVERYONE 
COULD. 


I THINK 
SHE SAW 

L. me. 


r SAW YOU? ^ 
WE'RE HALF A 
BLOCK AWAY. 
AT NIGHT. 
THERE'S NO 
L. WAY. a 


AND NOW YOU'RE PROBABLY 
ASKING YOURSELF, WHAT 
THE HECK IS A DENTAL 
RECEPTIONIST DOING WITH A 
HAND CANNON LIKE THAT? 














* LOOK 
UNDER THE 
, TABLE. , 


YEAH, I KNOW. 
CRAZYTOWN, RIGHT? 


* IVE TAPED { 
A GUN UNDER 
YOUR TABLE. 
I TAKE IT. , 


BUT I TOOK THE 
GUN ANYWAY. 


BETTER 5AFE 
THAN SORRY. 



10:16 PM 


IN HIGH SCHOOL, MV 
SIGHT BECAME EVEN 
BETTER. I COULD FOCUS 
MY VISION. SEE THE 
INDIVIDUAL DETAILS ON 
A SNOWFLAKE. 


OR READ AT A DISTANCE. 
LIKE TEST ANSWERS OFF 
THE TEACHER'S DESK. EVEN 
FROM THE BACK ROW. 


NOW I'D NEVER FIRED 
A GUN BEFORE... 


AAAHH' 


...BUT APPARENTLY, 
TELESCOPIC VISION? 
VERY HELPFUL. 
























STILL CANT BELIEVE I DID 
IT. INSTINCT I GUES5. THAT 
AND A STEADY DIET OF WES 
CRAVEN AND CAFFEINE. 


I THINK ABOUT 
WHAT I'D SAV IN 
COURT. 


50 NOW, I'M 
FREAKED. 


WHAT IF HE WASNT A 
KILLER? WHAT IF THE VOICE 
ON THE TELEPHONE LIED? 


I JUST 
SHOTA 
MAN. 


IS HE TECHNICALLY 
NOT A STALKER IF 
HE'S HALF A BLOCK 
AWAY? 


MV PARENTS. I'LL DRIVE 
TO THEIR HOUSE. THEY'LL 
KNOW WHAT TO DO... 


HI DONNA. 


r I DONT 
KNOW YOU. 
GET AWAY, 
v PLEASE. 


r THERE. ^ 
NOW WE 
KNOW EACH 
^ OTHER, a 


yr OHMIGOD XT 
^ ( OHMIGOD, WHAT \ 

% l THE HELL DID J 
\ I JUST DO?/ 

■ \ \\\\\\ , 



■\ \\W\\ 

MAYBE... MAYBE 

I SHOULD GO TO 
THE POLICE. 

Kv\\^ 

"HE WAS 

<2TAt Klkl/Z AAP /T'C 



AVy ^\\\ -\a\ 


D / MLrMNKJ (VIC. / / O 

SELF-DEFENSE 

\ vv\ 



























































UUUHHGH/ 


DOWN. 


NO HARD 
FEELINGS, 
. RIGHT? 


fcT dont ^ 

■ WORRY, THOUGH, H 
A HE'S OKAY. 7 / 

AND I'LL 

r EVEN LET YOU IN ON> 
A LITTLE SECRET. HIS 
, NAME'S NOT REALLY , 

> Tt' 

' THOMPSON. HE AND^ 
I GREW UP TOGETHER 
IN THE COMPANY. BOTH 
. OUR DADS, COMPANY y 

men. V 


r OF COURSE,^ 
r AFTER SEEING 1 
YOUR SHOOTING, 

I HAVE THE FEELING 
k YOU'RE GOING TO , 
L FIT RIGHT IN... A 


CONTINUED NEXT WEEK: 

ORIENTATION DAY 


Y 50RRY DONNA. 
f BUT YOU SHOT AT \W| 

lg£. 

. OH 

1 MY PARTNER. 50 YOU xf 


t HAD TO GET BEAT M 1 
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CHAPTER 82 

DONNA’S 
BIG DATE 

Part 2 of 2 

It was supposed to be a simple surveillance mission. Donna Dunlap 
was just an ordinary woman living her ordinary life. To the Company, 
she was of little consequence, one of many who took her amazing 
abilities for granted. But an unseen hand has thrust Donna in a new 
direction, a direction which despite her gift of perception, 
she never saw coming... 




YOU'RE IN THE 
. INFIRMARY. „ 


WA5 I IN AN 
ACCIDENT? 


DONNA. \ 

DONNA \> - 

DUNLAP. UH, I. 


OMEWHERE IN UPSTATE 
NEW YORK... 


YOU'RE AWAKEN 
WELCOME BACK ) 
TO THE LAND OF ) 
THE LIVING^/ 


WHU'5... 
WHAT'S GOING 
ON? 


f WHAT'S 
' YOUR 
NAME? 


YOU'RE \ 

QIC Pi ARrtl IT > 


WORRIED ABOUT 
THE HANDCUFFS, 
v DON'T BE. > 




AFTER ALL, 
YOU GOT YOUR 
OWN PAIR. . 


c -?i b 


INFIRMARY? 


^ I'M AFRAID > 
WHAT WAS DONE TO 
YOU WAS ENTIRELY 
V INTENTIONAL. > 





















































T/NO. YOU'RE HERE 
M BECAU5E YOU FIT 
V THE PROFILE. . 


AM 

I UNDER 
ARREST? 


PROFILE? 


^ YOUNG, EASILY ^ 
INFLUENCED, SUSCEPTIBLE 
TO AUTHORITY... DAMAGED 


GOODS, SO TO SPEAK. 


OH, AND 
YOU HAVE 
POWERS. 

> OF < 
COURSE. 


' IT'S OKAY. 
YOU DON'T HAVE 
TO PRETEND 
V WITH ME. A 


' WUAT 

YOU THINK WeSv- 

HAVE POWERS? / I DIDN'T > 
5ERIOUSLY? V SAY I HAD 
"W- POWERS. I SAID 

' \1A\ V VOU DID. > 


^ THEN 
YOU'RE HERE 
BECAUSE...? 


I'M HERE FOR ^ THEY KILLED 
OBSERVATION. ME YESTERDAY. 

^_-A 5H0TMYEYE 

rr^ V OUT. ^ 


^ BUT THEY BROUGHT 
ME BACK TO LIFE. NOW 
THEY'RE JUST MAKING 
v SURE I'M OKAY. > 


'f OH MY GOD. > 
THIS IS A MENTAL 
INSTITUTION, 

V ISN'T IT? y 


























































^ DONNA, DON'T 
LISTEN TO ME. SAVYES. 

THEY'RE GOING __- 

TO MAKE YOU ) \[ 
v AN OFFER, y 


'WHO THE 
PUT DUNLAP NEXT 
v TOBENNET? 


f HELLOA 
lFELICIA. A 

' FELICIA^ 1 
WA5 A TRAINEE 
< OF MINE. > 


BENNET, 
5HUT UP. 


DON'T 


J/%*$IN' EVEN. 
-I I'M NOT IN 
V THE MOOD. 


^ COME ON, > 
DUNLAP, THE 
B065 WANT5 TO 
V SEE YOU. A 


T THERE'S N 
A REASON 1 
WHY THERE'S 
NO PENSION j 

V plan, y 


y you used ^ 

( TO BE MY BOSS. 

SO I'M GONNA 
A CUT YOU SOME 
SLACK. ^ 
3UT NOW 
YOU'RE STARTING 
TO SCARE DONNA. 1(0 
AND I CAN'T HAVE /«/, 
V THAT. \X ^7 


^OH FELICIA, ^ 
DON'T YOU WISH 
SOMEONE HAD 
.WARNED YOU?. 


X YOUKIDDIN'^\ 
f ME? I'M HAVING 
THE TIME OF MY 
MOTHER~$%$IN' LIFE. 


READY? 


YEAH.. 

SURE. 



























PLEASE. 
DON'T BE 
SCARED. 


~ I UNDERSTAND ^ 
THIS ALL MUST SEEM 
s. OVERWHELMING. . 

/BUT DUE TO THEl 
I NATURE OF OUR 1 
V BUSINESS... A 


LIKE 

YOURSELF, 
MANY OF 
US HAVE 
SECRETS 
L TO KEEP. 


WE 

MUST BE 
DISCREET. 


WONDERFUL 
, SECRETS. 


► WE ^ 
JUST WANT 
you TO KNOW, 
yOU'RE NOT 
ALONE, DONNA 
^ DUNLAP. 


WHO'S 

"HE"? 


^ OH My GOD. ^ 
HE WASN'T KIDDING. 
YOU ALL REALLY DO 
^ HAVE POWERS. . 










































^ THERE WAS A GUV ^ 
WITH GLASSES. IN THE 
^ INFIRMARY. ^ 


r B05S, I'M ~ 
50RRY. 50ME0NE 
PUT HER NEXT 
L^TO BENNETT 


r eup 

TALKED. TO. 
k BENNETT. 


s I'M VERY > 
SORRY, DONNA. 
I'M AFRAID THI5 
ISN'T GOING TO 
V WORK OUT. > 


NOT GOING ^ 
TO WORK OUT? 

I DON'T 
UNDERSTAND- 


r WHAT ARE 
YOU DOING? GET 
AWAY FROM 
ME' 


r WAIT, ^ 
WHO'S HE? 
WHAT'S GOING 
LON HERE?^ 


WIPE OUT THE PAST DAY. AT 
LEAST TO WHEN ELLE CAUGHT 
, HER. WE'LL TRY AGAIN A 

^ IN THE MORNING. 


^ ONLY THIS ^ 
TIME, TRY TO KEEP 
HER AWAY FROM 
^ BENNET. A 


^ WON'T ^ 
HAPPEN AGAIN. 
50RRV, B0S5. 


1 v 

V/9gH 



r yHIv; 

\\ \WJ: t 




WASN'T MY) \ 

w JfL * 0/o$@ - r = m 

H - ' jfr>-S ■Tagm 


\ ^ M 





















Video Surveillance Manager 


AND THAT'S^ THE NEXT DAY, < 
WHAT THEY DID THEY CONVINCED YOU. 
TO YOU. WIPED WITH A CLEAN 
YOUR MIND, m _ 5LATE. _< 


.EAST TO WHEN EUE CAUGHT, 
HER. WE'U. TRY AGAIN A 
^ _ IN THE MORNINO^^^ 




* THAT'S HOW 4 
THESE PEOPLE 
, OPERATE. , 


w I ARRANGED TO 
PLACE you NEXT 
TO BENNET. I 
D/DNT WINK THEY 
JA/OULD REACT SO 
I STRONGLY 


THAT'S WHY ^ 
I NEED YOUR 2 
HELP. 

50, 

ARE YOU 
IN? 


THAT'S WHY 
WE NEED TO 
TAKE THEM 
_ DOWN. _ 


^ THEY 
ERASED MY 
MEMORIES? 

r it's ^ 

L INHUMAN. . 


CHUCK KIM PETER STEICERWALD COMICRAFT / ; ASPEN MLT INC 

C&h&eA/ $*£ cmc& £o£qM' cCe££&u*Ur (P/io<£uc£i&+u 


OKAY, 

EVS DROPPER. 
LET'S DO IT. 
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CHAPTER 83 

CAREER 

CHOICES 


Donna Dunlap never dreamed a simple date from the 
internet would change her life forever. Outraged that 
the mysterious Company erased her memories and 
manipulated her into joining their organization, Donna 
agreed to help Evs Dropper destroy them from the 
inside. But she never suspected an even darker secret 
was being kept from her... 





' C'MON > 
DUNLAP/ 
WAKE THE 

. UP/. 


WHOA, 
WHOA.-. 
TIME OUT, 
v OKAY?, 


^ U5E YOUR 
EXPENSE ACCOUNT. 
v LIVE A LITTLE. 


WE HAVE > 
EXPENSE 
ACCOUNTS? 


S AM I EVEN > 
GOING TO MAKE IT 
TO THE MIS5I0N? 
YOU'RE KILLING ME, 
^ FELICIA. Sa 


t HUMPH. ^ 
WELL, I SUPPOSE 
I COULD TEACH 
YOU SOMETHING 
ELSE. 

/ LIKE HOW^I 
/ TO DRESS. I 
I CAUSE YOU i 
\ LOOK LIKE M 
°/o^$#. M 


I'M WEARING 
THE COMPANY 
ISSUED GEAR. 


IT SHOWS. 


HELL YEAH. 


' ABOUT TIME ^ 
YOU LEARNED ONE 
MOTHER%$#''IN' 
THING TODAY. . 






...PROBABLY 
WORSE THAN I 
WAS PLANNING 
ON HURTING 
THEM. 


IT r%$#, THAT WAS ^ 
r %$#*IN' PATHETIC. 

HOW AM I SUPPOSED 
TO GET YOU READY FOR 
, YOUR FIRST MISSION 
^ TOMORROW? ^ 


HE FACILITY, SOMEWHERE 
IN UPSTATE NEW YORK... 


I WAS ON BOARD TO TAKE 
DOWN THE COMPANY WITH 
EVS DROPPER... 


...BUT THE 12 HOUR PHYSICAL 
COMBAT TRAINING SESSIONS? 


I WON'T LIE. TO ME, EXERCISE 
IS ACTUALLY WALKING TO THE 
VIDEO STORE. 


50 THE 
COMPANY 
WAS HURTING 
ME NOW... 



























































EVERAL HOURS (AT A TRIP 
DOWN FIFTH AVENUE) LATER. 


r WHEN THEY FIND x 
TWO OTHER CHICKS 
WITH %$#~IN' X-RAY 
VISION AND A *%$*IN' 
. DISINTEGRATION , 
'TOUCH. ..^ 

r»^r"...THEN 
JMj'u. worry.; 


50 THEY REALLY DON'T 
CARE IF WE EXPENSE 
THIS STUFF?_. 


HELL ^WE GOT JOB 
IF I KNOW. SECURITY. 

BUT I SAY, - -r_*1 

, %$#* IT. / , \ I 


DUNLAP... 

^ CAN^^^^ 

SPEAK TO YOU A 
MOMENT? 


GAEL CRUZ. ONE OF 
THE HIGHER UP GUYS. 


EVS DROPPER WANTS 
INFO ON THIS GUY. 


THIS GUY IS WAY UP THE 
LADDER. WHAT DOES 
HE WANT WITH ME? 


THEN HE'D 
DEFINITELY 
KNOW. 


WHAT IF HE 
KNOWS ABOUT 
EVS DROPPER? 


MAYBE IF I MAKE 
A BREAK FOR IT... 


CRAP. I'M 
DEAD. 


' I HOPE THEY 
TAKE THIS STUFF 
L BACK WITHOUT 
V A RECEIPT. J 































































































' ...BUT 
^ WE'RE TAKING 1 
YOU OFF MIS5I0N 
A65IGNMENT6. 

„ AND COMBAT 
L EXERCISES. J 


EFFECTIVE 

IMMEDIATELY. 


50 PLEA5E DON'T 
TAKE THI5 A5 A 
5IGN OF ANYTHING 
^ YOU'VE DONE. 


^ WE'RE VERY ^ 
PLEA5ED WITH YOUR 
PROGRESS DUNLAP. 
YOUR TRAINER5 HAVE 
5P0KEN VERY HIGHLY 
k. OF YOU. ^ 


OF C0UR5 


I HEARD THI5 5PEECH 
BEFORE. DIFFERENT 
W0RD6, BUT ESSENTIALLY j\ 


WILL STIL1 
^ ACCES 


THE 5AME 


ME55AGE. 


I WAS 
GETTING 
LAID OFF. 


MV TRAINING 
SCORES WERE 
PRETTY GOOD. 


50 IT WASN'T A 
FLUNKING OUT 
SORT OF THING. 


50 WHY TAKE 
ME OFF ACTIVE 
DUTY? 
















































































































MAYBE. 


YOU AREN'T 
SUPPOSED TO 
BE IN HERE, 

. DUNLAP. . 


you 

PROBABLY 
AREN'T EITHER. 

TUAMDfiAll 


AND YOU 
PROBABLY AREN'T 
SUPPOSED TO 
BE READING 
MV FILE. 


BREAKING INTO 
RESTRICTED AREAS 
FOURTH DAY ON 
THE JOB? I'M 
^ IMPRESSED. X 


X I SUPPOSE N 
' YOU USED YOUR 
TELESCOPIC VISION? 
WATCHED SOMEONE 
. PUNCH IN THE 
V DOOR CODE? A 


EVS DROPPER 
FED ME THE 
CODE. BUT HE 
DIDN'T NEED TO 
KNOW THAT. 


CRAP/ CRAP/ 
OKAY, PLAY 
IT COOL... 



OKAY, SMILE. 50 
HE DOESN'T KNOW 
YOU ALMOST PEED 
YOUR PANTS. 


r IF I TOLD > 
YOU HOW, I'D 
HAVE TO KILL YOU. 

OR SHOOT YOU , 
V AGAIN. ^ 


SHOOT AT ME 
YOU MISSED. 


BARELY. 


DIDN'T LEARN ^ 
ENOUGH ABOUT ME 
PLAYING PEEPING 
^ TOM? ^ 
































































THEY DON'T 
FIRE PEOPLE 
w HERE. , 


^ WHAT ARE YOU 
TALKING ABOUT? 

PEOPLE GOTTA 
-v. LEAVE... 

77 .. OH, RIGHTS 

Y GOTCHA. J 


^ WA5 ^ 
MV PARTNER. 
I'M OFF THAT 
ASSIGNMENT. 


OH. I 
DIDN'T 
HEAR. 


^ IN > 

FACT, I'M OFF ALL 
. ASSIGNMENTS. . 


r I THINK ^ 
THEY'RE FIRING 
■v ME. . 


5T* 
























































OH NO. 
THAT'S. 


THIS IS AN 
ISAAC MENDEZ 
PAINTING. 

HE 

COULD SEE THE 
FUTURE. 


you MUST 
BE ON A 
MIS5ION... 

DONNA, 

WHEN THE COMPANY 
TOOK YOU OFF 
ASSIGNMENT, THEY 
WEREN'T TRYING TO 
PUNISH YOU. 

THEY 

WERE TRYING 
TO PROTECT 
YOU. 


CHUCK ~ MICHAEL 

CHRIS 1 

KIM CAYDOS 

S0T0MAY0R 

L 'ihcteA - C 

j 

COMICRAFT NANCIQUESADA 

c/!ett%Ae*Uf 

Usi-- 

(P/i&ctucto&K' 
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H E R O E 

CHAPTER 84 

TRUST 

ISSUES 

Part 1 of 2 


After Donna Dunlap was recruited, by the Company, 
warnings from the mysterious Evs Dropper convinced 
her that the only way to survive was to bring the 
Company down from within. But when she is 
inexplicably grounded from missions, Donna breaks 
into the file room to check her personal dossier, only to 
find Agent Thompson looking at an Isaac Mendez death 
portrait...of Donna. It seems she isn't the only agent in 
this company with trust issues... 



20:25 HALE 5TREET 

S IRKING GARAGE. CUSHING 
WITCHES CARS FOR THE 
THIRD TIME. 



THIS COMPANY IS BASED 
ON TRUST. ONE OF US. 
ONE OF THEM. BUT THAT 
TRUST HAS BEEN BROKEN. 
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DJ ROBERT CHRIS 

DOYLE ATKINS SOTOMAYOR 

COMICRAFT NANCIQUESADA 
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JAMIE WLI. VICTIM FIVE. 
ONE MORE HUMAN. 


r you ^ 

50N OF A 
. BITCH/ . 


AND CUSHING WAS 
DESTROYING IT. 


YOU SEE 
HIM? 


► I CAN'T T 
SEE $*#*. 
CHECK THAT 
l ROOM. > 



THOMPSON. 
I DIDN'T DO 
. THIS. > 


^ GET ▼ COVER 

YOUR HANDS HIM, GAEL 
^ UP/ ^ 


r AND I ~ 
SURE AS HELL 
CAN'T DO 
THIS/ A 


IT'S LIKE ACID REFLUX. 
OF THE MUCH MORE 
USEFUL SORT THAN 
MOST PEOPLE ARE 
AFFLICTED WITH. AND 
MUCH DEADLIER. 


CUSHING GENERATES 
CORROSIVE FLUIDS. 

























































































































































































WHY'D 

you do 

. IT? > 


DIDN'T. 


YOU'RE OFF THE 
RESERVATION. 


SO ARE 
YOU. 


f-S-l 



OOOOFF. 


^ CAN'T. > 
I'D BE RUBY'D 
IN UNDER AN 
v HOUR. / 




r I GOT A ' 
NOTE SAYING 
TO MEET WU. 
SHE'D NAME 
. THE MOLE. „ 




r THEN ^ 
COME IN WITH ■ 
US. PROVE m 

^ 'i ZA 


r THAT'S BULL. " 
YOU'RE INVOLVED 
. TELL ME HOW. 


























































































^ SORRY FRIEND. ^ 
I'VE GOTTA CATCH THI5 
v FI5H ON MY OWN. > 


GODDAMN 

SPECIALS. 


EVS... 

EVS DROPPER. 
ALWAYS 
WATCHING... 







































































r i did you > 

A FAVOR. THAT 
SPECIAL WA5 
GONNA KILL 
^ VOU/ A 


r YOU IDIOT/> 
you DION" 1 " 
HAVE TO KILL 
^ HIM/ A 


r 50 WE ^ 
KNOW NOTHING. 
IT'S OVER. NOW WE 
TAKE CARE OF 
V OURSELVES.^ 


My condolence'll 

Eve Propped 


WE LEFT CUSHING AT THE 
SCENE WITH AGENT WU. 
MAYBE SOMEONE WOULD 
LOOK LIKE A HERO IN ALL 
OF THIS. BUT NOT US. 


J 


WHAT THE HELL ARE 
WE DOING ANYMORE? 
I DON'T EVEN KNOW. 


PARANOIA IS DRAWING LINES 
BETWEEN US AND THEM. 
DISTRUST THRIVES. PEOPLE 
ARE DYING, AND IT IS ONLY 
GOING TO GET WORSE. 


EVS DROPPER 
SET US UP. 
TRICKED US INTO 
KILLING ONE OF 
OUR OWN. 


I SHOWED 
DEVIN AND 


GAEL 


THE 


FLOWERS 


BOB WOULD 
HAVE OUR HEADS 
FOR THIS. 50 
NOW IT'S OUR 
SECRET. 

El 


TRUST IS 
NO LONGER 
AN OPTION. 















































































































































I NEEDED A 
PARTNER I COULD 
CONTROL. GAEL HAD 
A65IGNED ME 
DONNA. GOOD. 5HE 
WA5 GREEN. BUT I 
HAD TO KNOW EVERY 
DARK 5ECRET 
ABOUT HER. EVERY 
P065IBLE 60URCE 
FOR BETRAYAL. 


#**%/ 5TAY COOL. 5HE 
CANT KNOW ANYTHING. 


THERE 16 A TERRIBLE GUILT IN 
KNOWING SOMEONE 16 GOING 
TO DIE BEFORE THEY DO. 


r YOU AREN'T 
6UPP06ED TO 
BE IN HERE, 
^ DUNLAP. > 


WHAT 16 IT? 
WHAT DO YOU 
. SEE? v 


r you > 

PROBABLY 
AREN'T 
^ EITHER., 


I GUESS WE CAN THROW 
'GREEN" OUT THE WINDOW. 


BUT I AL60 WONDER, 
DONNA DUNLAP, IF IT 16 
YOUR FATE TO DIE, WILL 
IT BE AS A HERO? 
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H E R O E 

CHAPTER 85 

TRUST 

ISSUES 

Part 2 of 2 


Recently, Thompson and two other agents took it upon 
themselves to secretly hunt down a mole that had been 
killing non-powered agents. But in their zeal, they were 
manipulated by the real mole, Evs Dropper, into 
wrongfully killing a fellow agent. 

Donna, freshly recruited during this dangerous time for 
the company, finds herself between two dangerous 
forces: Evs Dropper tells her she must destroy the 
company to survive, then Thompson Jr. shows her an 
Isaac Mendez prophecy of her death... But for the first 
time, Donna has a chance to get some answers. 





r I WANT < 

TO show you 

SOMETHING 
IMPORTANT, 
L. DONNA, a 


YOU IGNORED > 
ME WHEN I SAID 
. "RUN away:' > 


WE HAVE 
WORK TO 
. DO. ^ 


BAD 

MOVE. 


^ i want you ^ 

r TO SEE THE FACE ~ 
OF A TRAITOR? WHAT 
HAPPENS TO AN AGENT 
L WHO CR0S5ES j 
^ HIS KIN. ^ 


THOMPSON IS 
FANATICAL. I HAVE 
SEEN HIM IN 
FRONT OF THIS 
CELL MANV TIMES. 
STARING, WAITING. 


^ NOAH > 
BENNET. HE 
KILLED My 
v FATHER. . 


HE WILL 
KILL ME. 


WHEN HE 
FINDS OUT, HE 
WILL KILL ME/ 


I WAS GROUNDED 
FROM MIS5I0NS 
AND PLACED WITH 
INTERNAL AFFAIRS 
NOT COOL. 


WE WERE SEARCHING 
FOR THE MOLE. IN 
OTHER WORDS, ME. 


HE WILL 
KILL ME... 








































































































































































































WHEN I AM TROUBLED, I 
LIKE TO GO 0UT5IDE AND 
LOOK TO THE SKV. BEING 
A HUMAN TELE5C0PE 
HA5 IT5 PERK5. 


I LOVE WATCHING 
PEOPLE ON PLANE5. 
THIRTV TWO TH0U6AND 
FEET ABOVE THEIR 
TR0UBLE6. 



WHAT. 


9 I KNOW ‘ 
WHAT YOU'RE 
, THINKING. , 


I DOUBT 
. THAT. _ 


you WANT 
. OUT. 


NO NEED TO LOOK. 
IT WA5 EV5 DROPPER. 



^ you HAVE >1 
TO GET ME OUT 
OF THI5. IF THEY 
CATCH ONTO 
V ME... > 


9 THERE IS NO 1 
QUITTING. THEY 
WILL KILL YOU, 
OR LOCK YOU 
UP. 


ONLY 1 
ONE WAY TO 
„ GET OUT. 


BRING 
DOWN THE 
. COMPANY. 


* "% 




TRAPPED. 



















































































THEN EVS DROPPER 
LENT A HAND. 


& Dun lap 


I AM A TRAITOR. BUT I 
DIDN'T KILL THE6E PEOPLE. I 
NEEDED TO KNOW WHO DID. 


| KNOWLEDGE 
15 POWER. 


IT COULD PROTECT 
ME. MAYBE I COULD 
BRING THE COMPANY | 
DOWN WITH IT. WHO 
KNOWS? 


I TALKED TO EVERYONE 
INVOLVED WITH THE CA5E. 


PEOPLE DON'T LIKE INTERNAL 
AFFAIR5.1 GET THAT. BUT 
SOMETHING ELSE WAS WRONG. 


THE EVIDENCE DIDN'T ADD UP. THE BULLET 
THAT KILLED CUSHING WAS NEVER FOUND. 

THE TOXICOLOGY REPORTS WERE 
STRANGE. 50ME0NE WAS HIDING THINGS. 



















































































































































































WHO WAS EVS 
DROPPER? HOW 
DID EVS PULL 
THIS OFF? 


WHAT WAS EVS UP 
TO NOW? IS THIS 
THE MISSING 
CUSHING BULLET? 




I GOT THE TEST RESULTS. 
THEY MATCHED THE BULLET 
TO CUSHING'S BLOOD AND 
UNIQUE ACID SIGNATURE... 


BALLISTICS MATCHED 
IT TO THOMPSON'S 


W "THIS IS ^ 
( THE FACE OF 1 
A TRAITOR ." 
THAT'S YOUR LINE 
^ FROM BEFORE, > 
V RIGHT? 



WHAT IS 
THIS? 


7 THE 5 
BULLET THAT 
KILLED AGENT 
s. CUSHING. , 

fyouR V— 

l BULLET. ) I 











































































































<§>*#*, DOES THIS GUY 
WANT TO THROW DOWN? 


CLOSE THE 
DOOR. 


HE TOLD ME EVERYTHING. ABOUT 
CUSHING, THE MURDERS THAT THEY 
WERE TRYING TO STOP. THE 
SUSPICION AND PARANOIA THAT WAS 
TAKING OVER THE COMPANY. HOW 
EVS DROPPER TOOK ADVANTAGE OF 
THAT TO OFF CUSHING. 


HE HAD ME PUT BACK 
ON ACTIVE DUTY. WE'RE 
PARTNERS AGAIN. 


I DIDN'T KNOW 
WHAT I WOULD DO. 


THE COMPANY... EVS DROPPER... IT DIDN'T 
MATTER WHO I SERVED. THEY WERE ALL KILLERS. 



^ IT'S ME... ~ 
NO. FROM NOW 
ON, I'M DOING 
THINGS MY 
WAY. A 


DJ ROBERT CHRIS 

DOYLE ATKINS S0T0MAY0R 


COMICRAFT 


NANCI QUESADA 

t'pA&ctucto&n 





















































































H E R O E 

CHAPTER 86 

FACES 

Part 1 


As Agent Dunlap finds herself tied tighter into Evs 
Dropper’s mysterious plans, other agents continue 
down their own paths. But life in the Company creates 
its own brand of unique problems in their personal and 

private lives... 




tl E! B. B ra 
B0BBB 


MANHATTAN, 
NEW YORK 


a ms h o 


MY NAME 15 LOGAN. 

PENNY LOGAN. 
AND I'M THE BE6T 
AT WHAT I DO. 





5EE THAT MAN. WHEN HE GET6 
NERVOUS, HE 6WEAT5. AND WHEN HE 
5WEAT5, HE EMIT5 A NERVE GAS. 


AND WHAT I DO BEST IS 
BLEND INTO A CROWD. 



MY ABILITY IS JUST WHAT 
IT SOUNDS LIKE. A SKILL, 
NOT A POWER LIKE HIS. 


AND TAKE 
HIM OUT. 


NOTHING I WAS BORN 
WITH, JUST SOMETHING 
I'VE HONED WITH YEARS 
OF HARD WORK. 


5TILL, SKILL IS ALL IT TAKES 
FOR ME TO GET CLOSE ENOUGH 
TO MV TARGET WITHOUT 
MAKING HIM NERVOUS. 



















































































































































IS 


OMPANy HEADQUARTERS, 
UPSTATE NEW YORK 


OF COURSE, NOT 
BEING NOTICED 
HAS ITS DOWNSIDE. 



LIKE WHEN 
YOU ARE 
TRYING TO 
HIT ON YOUR 
HOTTIE OF A 
CO-WORKER. 


^ hey 

THOMPSON. 


I'M SORRY, 
DO I KNOW 
YOU? . 


S* UH...YOU, 

7 ME...£ZZf... WE N 
TOOK DOWN THE 
CROATIAN WITH THAT 
WHOLE WEATHER 
. CONTROL THING A 
X GOING ON... yd 


OH. WOW, 
you LOOK 
GREAT... 




WISH V - "= = 

I WAS./ - -\ 

WELL, > 
flWOULDN'T MIND 
A BEING STRANDED 
V ON MILF ISLAND 
\ WITH yOU. y 


I'VE GOT A FACE ONLY 
A MOTHER COULD LOVE. 


...CONNIE. 


THOMPSON, YOU FLATTERER, 
YOU. HAVE YOU MET MY 
DAUGHTER, PENNY? 



























































































S I'M NOT BUND. X 
/ I SAW THE WAY YOU N 
r WERE DROOUN6 OVER 
HIM. IT'S NOT MV FAULT 
HE FINDS ME ATTRACTIVE. 
V YOU'VE GOT A GREAT 
\ BODY HONEY, y 

USE IT. 


S 1 DON'T X 
' KEEP IN SHAPE > 
for Gays, I KEEP 
IN SHAPE SO 
v I CAN STAY j 

v auve. y 


WT BUT YOUR X> 
r HAIR, YOUR CLOTHES... > 
I JUST WANT TO SEE YOU 
HAPPY. WHY WON'T YOU LET 
k ME DO SOMETHING j 
X. ABOUT YOUR... ^ 


X WHAT? X 
f I DIDN'T MEAN 
TO MOVE INTO YOUR 
TERRITORY. HE'S 
, FAR TOO YOUNG 
V FOR ME. x 


^ I DON'T ^ 
KNOW WHAT 
YOU'RE TALKING 
v ABOUT, jt 



'...FACE, PENNY~ 
IT'S SOMETHING 
YOU'RE GOING TO 
HAVE TO FACE, 
ACCEPT AND DEAL 
X WITH. J 


WE WORK IN 

/> PAIRS. ONE HUMAN ^ 
r AGENT, ONE WHO'S...SPECIAL. ^ 
YOUR MOTHER'S ABILITY IS 
INDISPENSABLE. YOUR REQUEST 
FOR A NEW PARTNER IS DENIED. 


r BUT I CAN'T^ 
WORK WITH HER, 
, BOB. I'M FINE 

Lon my own^ 


j ON TO BUSINESS, SHALL WE? 


W 


OB'S OFFICE, DEEP WITHIN THE 
BOWELS OF COMPANY HO 



YOUR TARGET, LADIES. HE'S A TELEPORTER. AND 
HE'S ON TO US. 50ME0NES TIPPED HIM OFF. 
ANY TIME HE SEES SOMEONE THE LEAST BIT 
FAMILIAR, HE 'PORTS. WE'VE BEEN TRACKING 
VHIM HALFWAY ACR0S5 THE COUNTRY, BUT A 
X HE'S FINALLY WITHIN OUR GRASP. M 
X. HE'S LIVING OUT IN... 


IQ) 


IS 


- \ m is 



























































































"AND WE THINK 
WE'VE FOUND A WAV 
TO SET CLOSE." 


^ IS THAT ^ 
ALL VOU EVER 
THINK ABOUT? 
V LOOKS? J 


■r^ 




EVITTOWN, 
LONG ISLAND. 


\ ,r ' 


"HIS GIRLFRIEND." 


WOW... SHE'S 
A KNOCKOUT 


















































































































you v —7 

I know mo it is. C 

f/5 DROPPER. IVE 
KEPT YOU SAFE SO FAR. 
NOW LISTEN CAREFULLY, 
WHATEVER YOU DO, 
fc DONT OPEN <r 
^-x THE... /Tj-f 


DOOR. 


WHO 15 
THIS? 


^ LET ME ~ 
BACK IN HONEY, 

I THINK I FORGOT 
v 50METHIN6. > 


F I CAN > 
HAND IT OUT 
TO YOU. WHAT 
V IS IT? > 


you, 

SILLY. 











































































' THE ' 
MISSION 
ISN'T OVER 
v VET. j 


r I KNOW 
you DON'T 
THINK VOU 
NEED ME. 

'I KNOW ^ 
VOU DON'T 
RESPECT 
WHAT I 
V DO. > 


MINE 

IS. 


r WHATS > 
THAT SUPPOSED 


DO WE 
HAVE TO 
DO THIS 
. NOW? 


/ WHERE ^ 
1 ARE YOU fj 


l GOING, LJ 


\ MOM?yj 





DRINK? ONE 
MORE CANT 
HURT. I'LL 
BLOW HIM OFF, 
TEACH HIM TO 
APPRECIATE 
ME FOR WHAT 
I DO, NOT 
WHAT I LOOK 
LIKE. WHAT'S 
THE WORSE 
THAT COULD 
HAPPEN? 


DON'T 

ANSWER 

THAT. 


bU l t>Hfc KKUfVllSfcL> 

TO CHANGE ME BACK 
IN THE MORNING. IN 
THE MEANWHILE, I 
DROWN MY SORROWS 
AT THE COMPANY 
WATERING HOLE, 
HOPING TO FORGET... 


THERE WAS NO USE REASONING WITH HER. 
EXPLAINING THE LIABILITY OF LOOKING LIKE 
SOMEONE WHO IS STILL ALIVE. 5TILL OUT THERE. 

¥ 


MARK ALITHA CHRIS 
SABLE MARTINEZ S0T0MAY0R 

djAiteA, &0OM' 


COMICRAFT 


NANCI QUESADA 


^; 


L 


WZ1 


I KNOW WHAT 
YOU ARE THINKING, ’ 
BUT NO. YOU HAVE 
GOT TO CHANGE 
ME BACK. 


'AND LET MY WORK 
GO TO WASTE? 
LOOK AT YOU. YOU 
CAN HAVE ANYONE 
YOU WANT. EV CM 
THOMPSO! 


you WANT ME TO 
BE A BETTER AGENT. 

I GET THAT. ALL I WANT 
IS FOR YOU TO BE...HAPPY. 


3 













































































































































































HEROES 

CHAPTER 87 

FACES 

Part 2 of 2 


Penny has devoted her life to the Company. The "normal" half of the 
"one of us, one of them" formula, Penny's partner is her mother, much 
to Penny's frustration. Connie, her mother, has the amazing ability to 
alter people's appearances. On her last assignment, Connie tran- 
formed Penny's plain jane appearance to that of a stunning beauty. 
But ever the instigator, Connie refused to change Penny back after 
the assignment, wanting her to finally experience life as one of the 

beautiful people... 





















































































/RING RANGE, COMPANY 
HEADQUARTERS 


WHEN I'M 
SAVING THE5E 
THINGS, I'M 
BEING LITERAL. 
AND DEADLY 
SERIOUS. 


THOMPSON AND I WORK FOR 
A...COMPANY. WE'RE HUMAN. WE 
APPREHEND THOSE WHO ARE NOT 


OH...GOD. HE WASN'T AS 
DRUNK AS I THOUGHT. 
HE'S SEEN ME. THE REAL 
ME. AND HE'D RATHER 
PRETEND I DIDN'T EXIST. 


PENNY, 

RIGHT? 


SAY HI ^ 
TO YOUR MOM 
. FORME. ^ 


OY. MY MOTHER. 


JESUS MOM, BE 
CAREFUL WHERE 
YOU POINT THAT 
V THING. v 


YESTERDAY, SHE CHANGED ME 
INTO THE SMOKING HOT 
GIRLFRIEND OF A DANGEROUS 
TELEPORTER. AS YOU CAN SEE... 


WHAT > 
ARE YOU 
TALKING 
ABOUT? 


' LOOK AT ' 
YOU/ YOU'RE 
. GLOWING. , 


f 50 IS ' 
THOMPSON. 
DO I GET A 
THANK YOU 
^ NOW? v 


5HE ALSO HAPPENS TO BE MY 
PARTNER, AND THE ONE WHO 
GOT ME INTO THIS MES5. SHE'S 
GOT THE ABILITY TO CHANGE 
OTHER PEOPLE'S FACES, TO 
MAKE THEM-TO MAKE US- 
LOOK LIKE PEOPLE WE'RE NOT. 


^ IT DIDN'T LAST. 

BUT YOU KNEW THAT. N 
ZH HOURS IS MY LIMIT RIGHT 
NOW. NO PROBLEM, I'LL 
v CHANGE YOU BACK. / 



■ vrgr^ 

\\ YJ L 

i Yf i 


















































































































X WUAT'fi ^ 
FUNNY 15,1 COULD 
5WEARI HAVE. 

■ SOMEWHERE... . 


^ GOOD JOB \ 
LAST NIGHT, DUDE. 
HAVEN'T 6EEN 
HER AROUND 
V BEFORE, A 


WHAT 
ARE YOU 
DOING?, 


ABSOLUTELY) 

- \n TELL ME YOU 
1 ( \ DID N'T ENJOY 

rrs^NI* ^ 

' NOT THAT... vA\ ^ 
15H0ULDNT BE Y \\A 
LYING TO PEOPLE. Jr 
THI5COMPANY i \) 
WA6 BUILT ON 1 > 

K TRUST. lA 


I KNOW 
EVERYONE 
THAT- , 


BENEFITS^ 
OF WORKING 
FOR A COMPANY 
k THAT TRACK6 J 
N. PEOPLE. 


you ^ 

r BARELY HAVE 1 
A LIFE 0UT5IDE OF 
HERE. SO IT'S EITHER 
, SOMEONE THAT 
L WORKS HERE -A 


OR ^ 
SOMEONE WE 
PICKED UP. , 













































































































AAAHHH- 


m 

aTe 


I \PPREHENDED TELEPORTER'S 
HOUSE, LEVITTOWN, LONG ISLAND 


WHO ARE yOLl^s 
AMD WHAT HAVE 
you DOME WITH My 
BOYFRIEND? DID YOU 
KIDNAP HIM? . 


IF YOU'RE WHO YOU 
5AY YOU ARE, WHY 
DO YOU 50UND 
W THE 5AME? V 


y MY ^ 
MOTHER CAN 
CHANGE VOCAL 
CH0RD6 A6 WELL. 


YOUR MOTHER? 
WHY DIDN'T YOU 
SAY 60? WE CAN 
CLEAR THI6 UP 
V EA6ILY. y 


' I DONT KNOW WHO 
YOU ARE OR HOW YOU 
KNOW MY NAME. BUT 
YOU'RE GOING TO WALK 
V INSIDE SLOWLY > 
AND- 





























































































THE HAITIAN. HE CAN WIPE YOUR MIND. 
ERA5E MEMORIES. ERASE THE TRUTH. 
ALL OF THOSE WOULD BE PREFERABLE 
TO DEALING WITH My MOTHER. 


WELL? 


NEVER SEEN HER IN MY LIFE. 

SORRY. I'M NO EXPERT AT 
THESE THINGS, BUT I'M PRETTY 
SURE YOU'LL HAVE TO KILL 
^ THEM BOTH. ^ 


FIN E. 

^TTand TELL^ 
ME EXACTLY HOW 
GOOD THOMPSON 
v WAS IN BED. > 


THEY TOOK AWAY EVERYTHING, IN THE END. MY 
NEW AND IMPROVED LOOK, MY "TWIN'S" MEMORIES. 


YOU'RE 
NOT MAD 
. AT ME. . 


' ARE YOU KIDDING? 
LAST NIGHT WAS ONE 
OF THE BEST NIGHTS 
OF MY LIFE. AND 
I DONT WANT IT 
L TO BE THE y 
LAST. 


r ALRIGHT, I'LL CHANGE ^ 
YOU BACK. AS LONG AS YOU 
ADMIT THE FOLLOWING: JUST 
BECAUSE I CANT TAKE DOWN 
A TELEPORTER DOESNT 
MEAN MY SKILLS ARE ANY 
LESS VALUABLE THAN YOURS. 


/ 1 

C S) 

L J 

L I 



YOU MEAN V WELL, YEAH. I MEAN, 


YOU'RE OKAy 
WITH THIS? 


FOR AS LONG AS I AM 
WITH ANY OTHER... 
QUIRK. BUT I WAS 
THINKING. YOU AND 
YOUR MOM ARE A 
GOOD TEAM. 


WHAT ARE YOU 
TALKING ABOUT? YOU 
WANT A THREESOME 
WITH MY- 

NO, NO. THAT WOULD 
BE SICK. BUT, YOU KNOW, VARIETY 
IS THE SPICE OF LIFE. YOU COULD COME 
HOME AS SOMEONE NEW EVERY NIGHT. 
HOW COULD A RELATIONSHIP LIKE 
THAT EVER GO STALE? 


NEXT TIME, I'M 
KEEPING THE FACE, AND 
LOSING THE MEMORIES. 

































































HEROES 


CHAPTER 88 

ROOT AND BRANCH 

Part 1 of 3 


A force known only by the handle "Evs Dropper" has infiltrated "The 
Company". While Evs lays seeds to bring the Company down, most 
of its agents continue with business as usual... 

Company agents are paired into "one of us, one of them" partner¬ 
ships. Each partnership is unique, but at one time or another they 
are all receive the same basic mission - "bag and tag." 




TARGET 

ONE 

SIGHTED. 


HOMPSON AND 
DONNA DUNLAP. 


ANTARCTICA. 


r TEAM ^ 
TWO, MOVING 
V IN. > 


IANCA KARINA AND 
DEVIN PATTERSON. 


AUSTRALIA. 


jy&|@ 


AB/NE 

HAZEL. 


TEAM 
THREE, IN 
POSITION. 


THE 

CONGO, 

AFRICA. 


'RIMATECH RESEARCH: 
HARTSDALE, NY. 


r ALL ^ 
TEAMS 

. GO/ . 


JUL/EN DUMONT. 
OPERATION LEADER. 


r OLIVER 

JASON 

COMIC 


GRIGSBY 

BADOWER 

CRAFT 

ASPEN MLT INC. 

djAifXA/ 

&& 

nCetteAuUf, 

tfhoc&ictioil/ 


..i 




































TARGET 

ONE, 

DOWN. 


TARGET 

TWO, 

DOWN. 


• AGENT * 
HAZEL, STILL IN 
PURSUIT- « 














"HEY, JULIEN. 
ANY LEAD6 ON 
v "THREE"? . 


THIS WAS A CLEAN UP 
MISSION. DUPLICATES 
GONE ROGUE. 


r I CAN > 
SENSE WHERE 
v HE IS, YES. . 


DON'T WORRY, 
WE'LL GET 
HIM TOGETHER. 

PARTNERS, 
Is. RIGHT? 


50RRY 
I LOST 
HIM. 


THIS IS JULIEN 
DUMONT. 
THE ROOT. 


AND ITS STRANGE 
THAT HE CLAIMS 
TO SENSE WHERE 
"THREE" IS... 












































HEROES 


CHAPTER 89 

ROOT AND BRANCH 

Part 2 of 3 


Julien Dumont is a Company agent with a very special ability. 

He can create exact replicants of himself, an ability which has been 
a great resource for the Company. Partnered with the stunning and 
deadly Sabine Hazel, they are a formidable team. 

On a recent solo mission, Sabine's rouge clone target was killed. 
However, lying to both Julien and the Company, she falsely reported 
him as escaped. What forces are turning agent against agent; 
partner against partner... 




THE ASPEN TREE, THE 
LARGEST KNOWN SINGLE 
ORGANISM IN THE WORLD. 


STRANDS OF GENETICALLY 
IDENTICAL TREES 
CONNECTED BY A SINGLE 
ROOT SYSTEM. 


THE BURIED ROOTS ABLE 
TO SURVIVE INTENSE 


A MALE ASPEN COLONY IN 
UTAH IS 80,000 YEARS 
OLD. LARGER THAN 80 
FOOTBALL FIELDS. 47,000 
INDIVIDUAL TREES. 


BUT WHAT'S IN THE CAR 
SEAT NEXT TO ME, IS 
EVEN MORE ADVANCED 
THAN THE ASPEN: 


JULIEN DUMONT. 


HE'S MY PARTNER. 



FOREST FIRES, SHARE huv 
NUTRIENTS FOR MILES... 

1 ,j "ml a Bl Umu 











































THREE DAYS SINCE 
THE STRIKE TEAMS 
TOOK DOWN JULIEN'S 
ROGUE DUPLICATES. 
THREE DAYS SINCE 
MY WHOLE WORLD'S 
CRASHED DOWN... 


r LITTLE 
COLD FOR 
A PICNIC, 
v SAB- < 


^ DO YOU ^ 
FEEL IT WHEN 
YOUR CLONES 
^ DIE? v 


WHICH? 


T WHATD YOU ^ 
DO WITH HIM? 
WHERE IS JULIEN 
DUMONT?/ u 


^ SAB, YOU'RE 
CONFUSED. I'M JULIEN. 
^ PUT THE GUN-- , 


A CUFF?/ 


IF YOU'RE 

THE JULIEN, 

WHY DIDN'T YOU\ 
V KNOW?/ J 


r ONLY I FEEL > 
THEM, IT DOESN'T 
WORK THE OTHER 
l WAY ROUND. . 


BECAUSE 
YOU'RE 
THE ROOT. 


r WHAT ^ 
HAPPENED TO 
YOU, 5ABINE? 



L# aM K> tell 

1 1 W K jp 

\\ PXm what \ 


1 / \\1 IT FEELS 


\Wv LIKE? A- 


U •* \ ( WOULD THEY KNOW IF \m 

mill ii 1 ' 

S IF YOU FEEL 

nil A V I KILLED YOU? WOULD 

flfl QUESTIONS i 

f 'EM WHY DIDN'T 1L«»1PH 

.IT \^^^^THEY FEEL IT?^^^| 

YOU KNOW THE 

, YOU KNOW TARGET f f / H 


*§®V ANSW— V 

i THREE FELL OFF L 1 J-J 


l JULES. DON'T ^ 

W your r 


IT 

\ PUSH ME M 

■ LEG OR YOUR U 



LV AWAY, 

ARM? I WANT If 
YOU TO BE M 




r DIZZYING PAIN, 

[ LIKE A LIMB WAS I 

~mm^\ 

\ JUST TORN Mr 

A 













I DISMISS IT. BUT THE 
MESSAGES KEEP COMING. 
FOLLOWED BY DISTORTED PHONE 
CALLS, FILES SLIPPED UNDER MY 
DOOR. HARD EVIDENCE. 





EVERYTHING I KNOW 
CALLED INTO QUESTION. 


SCIENTIFIC METHOD. TEST 
YOUR VARIABLES. IF/tfK 
| PARTNER IS THE ROOT, HE'D 
KNOW IF ONE GOT AWAY... 


AND IF ONE-O/OA/'r. 



^ TO BE FAIR. ^ 
I NEVER UED TCt YOU, 
w LOVE. 


THERE MAY 
HAVE BEEN.. 
w OTHERS... 


SABINE— 
I'M THE ONE 
. YOU LOVE' 


LIAR 


YOU HAVE NO 
RIGHT TO CALL 
. ME THAT. _ 


/THE COMPANY ^ 
HID HIM AWAY YEARS 
BEFORE YOU EVER 
L WORKED THERE. . 


YOU'VE NEVER " 
EVEN MET HIM. 
I'M THE ONLY ONE 
YOU'VE KNOWN. . 


I THINK 
I'M GOING 
TO BE 
SICK. 


YOU'RE NOT 
JULIEN. 
YOU'RE 
DISGUSTING. 


HOW MANY OF ^ HOW ^ 
you HAVE I SLEPT MANY?/ 
^ WITH? ^ A 


/,r 


P I I 


DON'T LOVE 
YOU. 












































A YEAR AGO THE COMPANY SELECTED 
ME FOR A PROMOTION BASED ON MY 
BIOLOGY BACKGROUND. 


WAS HE TELLING THE 
TRUTH? DID I MEET HIM 
THAT DAY? 


MS. HAZEL, 
MEET JULIEN 
w DUMONT. > 


YOUR NEW 
PARTNER. 


DUMONT HAS A CLONAL POWER, 
HE CAN VEGETATIVELY REPLICATE 
HIMSELF. HIS OFFSHOOTS CAN 
V WITHSTAND DAMAGE, 

EVEN DEATH... 
...ANYTHING 
/ HAPPENS TO TH/6 
/ DUMONT, THE WHOLE 
SYSTEM GOES DOWN, 

V WE LOSE EVERY CLONE 

V WE HAVE IN PLAY. 

Xw WE CLEAR? ^ 


WERE THEY ALL SIMPLY 
PLAYING ME FROM DAY ONE? 


CRYSTAL. 


A PHYSICAL RELATIONSHIP BETWEEN 
AGENTS DOESN’T VIOLATE ANY COMPANY 
POLICY-JUST COMMON SENSE. 


ITS ONLY A MATTER OF TIME BEFORE 
TWO LONELY PEOPLE SUCCUMB TO 
THEIR BASER INSTINCTS. 


I DON’T KID MYSELF, 
ITS NOT LOVE. ITS 
JUST HUMAN CONTACT. 
WE BOTH NEEDED IT, 
ARMS TO BE HELD IN. 
AND APPARENTLY HE 
USED SEVERAL. 


IF YOU KILL ME, I WILL DIE, YOU'LL 
NEVER GET ME BACK. HE'S NOT 
^ WHO YOU THINK HE I S. ~A 

Tz CAN MBriTM 

show you. \ 

NO MORE ■ 
v LIES. M . 


r I PROMISE. T 
SABINE, I'M THE 
ONE WHO LOVES 
S. YOU. A 


I Fno more^H 


DO I TRUST HIM? D 

. ; MHL' lies? ^ w 

fjHL 

IS HE THE ONE? f 












































































f 50RRY 
' DUMONT, BUT 
I'D RATHER HEAR 
IT FROM YOU... 

L YOURSELF. J 


, ef to(W 


IT6 A LONG DRIVE BACK. 
TELLING MY6ELFI DIDN'T 
JUST KILL THE MAN LOV- 


THE MAN IVE 6PENT A 
YEAR CONVINCING 
MYSELF I DON’T LOVE. 


THE CLONES ARE STILL ALIVE. HE 
WASN'T THE ROOT. AT LEAST 
YOU GOT THAT MUCH RIGHT. 











































ZACH JASON COMIC 
CRALEY BADOWER CRAFT ASPEN MLT INC. 

C^utxA/ cCetteAiHCf (pA&£uc£i&*v 
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HEROES 

CHAPTER 90 

ROOT AND BRANCH 

Part 3 of 3 


A year ago, Company agent Sabine Hazel began a relationship with 
her partner Julien Dumont. Too bad Julien's special ability was to 
clone himself. Believing the man she loves to have been replaced 
by a clone, Sabine murders her alleged partner. With help from 
Evs Dropper, Sabine finds the original Julien Dumont hidden in a 
Company cell, where his clones are being forcibly harvested. 
Things just got a whole lot more complicated... 




WHAT 


BRINGS VOU TO THE 
DUNGEONS AGENT 
^ HAZEL? ^ 


r TELL ME ^ 
EVERYTHING 
ABOUT 

THE DUMONT 
k SySTEM. 


"HOW DO I GET 
HIM OUT?" 


"YOU CANT. 
NOT SAFELy 
ANYHOW... 


"THE SYSTEM 
WAS RUSHED 
INTO USE, 
NEVER 

PERFECTED... 


...NO ONE ACCOUNTED 
FOR EVER HAVING TO 
DISCONNECT HIM. 


"KNOCK HIM OUT FOR 
YEARS, SPLIT HIM OVER 
AND OVER WITHOUT HIM 
KNOWING IT... 


■GURRRRGLEi 


"THEN WAKE HIM UP AND 
HE'LL OVERLOAD WITH ALL 
THOSE MEMORIES... 


"...ALL THOSE DEATHS. 
WHO'S TO SAY HE CAN 
SURVIVE THAT SHOCK?" 



7 .; 


-- 1 
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"THE OLDER DUPLICATES 
DEVELOPED SOME VERY 
UNIQUE PERSONALITIES. 


"SOME THE COMPANY 
FOUND EASY TO CONTROL, 
OTHERS WERENT. 


"YOU WERENT THE ONLY 
ONE LEFT IN THE DARK... 


"YOU LOVE HIM, 
DON'T YOU? 


(WHO ARE 
VOU?>• 


"JUST REMEMBER, 
THE JUL/EN DUMONT 
YOU KNOW IS NOT IN 
THAT CELL." 


"KNEW. 


• EDITOR'S NOTE: 
TRANSLATED FROM 
FLEMISH. 


"DUMONT IS A VERY 
VALUABLE AS5ET FOR 
THE COMPANY TO LOSE. 


"WHETHER HE 
SURVIVES AN 
EXTRACTION OR 
NOT." 


...SSSSSSTOP/ 
yOUR KILLING 
. USSS... ^ 


WELL, IF I WASN'T 
FIRED BEFORE... 
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ZACH CRALEY $ JASON COMIC ^ 

OLIVER GRIGSBY BADOWER CRAFT ASPEN MLT INC 

fStoAXf c£ettXAc*Uf (P/ooctuctLoftr 


' I NEED ^COME. ON. 
you TO DO ^ FOCUS. 

THI5 FOR /St-" 

v ME. J \i 


v / / II ///// / h 
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ALL THIS DECEPTION, JUST 
TO GET THEIR HANDS ON A 
WEAPON. ONE MAN. 


A MAN I DIDN'T TRULY 
KNOW. I UNDERSTOOD 
JULES WAS DEAD. BUT -- 


WAIT/ 
TAKE ME 
WITH YOU. 


I WAS USED. 
MANIPULATED. 


ARE YOU EVS 
. DROPPER? 


IF THEY WANTED TO TAKE 
DOWN THE COMPANY, ALL 
THEY HAD TO DO WAS ASK. 


MB ^ p j /—s. 

/7j 


not /HL\ i 


(exactly. J \l | 

A \ k 

^- ^v 1 

If] VA 
































H E R O E 

CHAPTER 91 

BERLIN 

Part 1 


Evs Dropper has continued to overrun the Company’s 
resources, successfully turning agents against each 
other. But the stakes to identify Evs Dropper are higher 
than ever after Agent Devin Patterson, while on a 
mission to find Evs Dropper, killed Agent Cushing, an 
innocent person with special abilities. The question 
remains - to what end will all this infighting lead...? 




^ BERLIN 15 « 

THE LA5T PLACE 
YOU 5H0ULD BE, 
w 6AEL. > 


/ THAT'5 MV > 
7 A55IGNMENT. 

NOT YOURS. THE 
GERMAN'S ROBBING 
BANK5 WITH FANCY 
MAGNETIC TALENT5, 
S. I BAG AND . 
V TAG HIM. 

YOU'RE ^ 
7 THE DE5K JOCKEY 
I WHO HAND5 OUT 
4 MARCHING 0RDER5. 


^ ALL THE GREAT5 >>•#• 
■ COME THROUGH HERE. ) 

FV KENNEDY. REAGAN. J 
BOWIE. 

^AND OUR TARGET, THIS> 
GERMAN, 15 ARRIVING ON THE 
v. MIDNIGHT TRAIN. 


ERL/M, GERMANY 

l U U1 JU4J./* u ' . . 


Three. It s a 
magic number. 

A perfect 
design. Forming 
each and every 
triangle with its 
three sides. 


Even the ones 
that turn up in 
relationships... 



NG) 


[ 50ME0NE IN5IDE THE COMPANY 15 5ETTING 
^ A6ENT5 UP TO DIE, DEVIN 

AND THE LA5T 
TIME YOU WERE 
ON A CA5E YOU 
KILLED CUSHING- 


I'M HEREN 
TO MAKE 5URE 
NOTHING EL5E 
G0E5 WRONG. 


v 11 ^- 

Y 50 IT'6 AND YOU 
NOT ME. CANT H0NE5TLY 
5U5PECT MY 
LONG-LEGGED 
PARTNER... 


BULL#@*%. THE 
AGENT 5ETTING 
U5 UP HA5 
ABILITIE5. 


-X s 


...5INCE 
YOU'RE ENGAGED 
TO HER. 

BUT THAT'5 
THE REAL REA50N | 
YOU'RE HERE... 



A NO. > 
f NONE OF THE 
AGENT5 LIKE 
V HER KNOW., 

'HOW LONG*'' 
HA5 5HE BEEN 
v UNDER? > 




P9ZS 


YOU WANT 
To 5PEND MORE 1 
TIME WITH LUNG 
GIRL. 


5HE KN0W5 
WE 5U5PECT 
A MOLE? 


m 


TWO 

AND A HALF 
H0UR5. 


u 


THAT'5 MY 
BIANCA. 




It's the people involved in those 
relationships that make the triangles 
imperfect. And cause their downfall. 




















































f JU5T BECAUSE X 
' YOUR LUNGS ADAPT 
TO ANY ENVIRONMENT 
DOESN'T MEAN VOU 
V SHOULD FLAUNT / 
THEM. 


r DON'T 
BE SORE, 
, DEVIN.. 


^ I'VE > 
ALWAYS WANTED 
TO SWIM THE 
v WANNSEE/ y 


f JUST BECAUSE X 
' VOUR LUNGS ADAPT 
TO ANY ENVIRONMENT 
DOESN'T MEAN YOU 
Y SHOULD FLAUNT / 
THEM. 


r DON'T 
BE SORE, 
, DEVIN.. 


I'M NOT SORE. >i 
r I'M TRYING TO KEEP YOU N 
UNDER THE RADAR. AND IF 
OUR SUPERIOR WEREN'T YOUR 
v FIANCE, HE'D TELL YOU > 
X. THE SAME THING. _< 


r EASE OFF, > 
DEVIN. I'M ONLY HERE 
TO AID MY AGENTS 
V IN THE FIELD. ^ 


WHY 

WOULD I BE 
. A THREAT? 


AND I TOLD YOU I DON'T NEED 
A BABYSITTER. THE GERMAN WE'RE 

^ Rafter isn't a threat. ^ 

- 7 NEITHER 

V 15 BIANCA. 


^MULL IT OVER, > 
LUNG GIRL. AND 
PUT A TOWEL ON 
WHILE YOU'RE 
^ AT IT. 
























































DEVIN 15 
A JERK. 


r THING THAT 1 
BUGS ME 15, HE'S 
RIGHT. YOU BEING 
HERE 15 AGAIN5T 
PROTOCOL. THAT'S 
. NOT YOUR . 
^ STYLE. ^ 

TELL ME^ 
[ WHAT'S REALLY 1 
L GOING ON. A 


r HE HAS EVERY THIS ^ 

REASON TO BE MAD TABLE WOULD 
THAT I'M IN BERLIN. LOOK GREAT 
I JUST COULDN'T 
.RESIST BEING NEAR 
S YOU. 


niiLLLU-UXiJLUS 


THE COMPANY IS CONCERNED 
THERE'S A DOUBLE AGENT. 
WE SUSPECT IT'S SOMEONE . 
\ WITH ABILITIES. 


THAT'S ~ WAIT A SEC... 
HORRIBLE. DOES YOU THINK IT'S 
, THAT MEAN...^ ME? ^ 



PLEASE DON'T BE 
MAD. I'M FOLLOWING 
MY OWN ORDERS. WE 
.HAVETO LOOK INTO, 
kL EVERYONE. 


T I'M NOT MAD. FINDING OUT THE 
[ MAN YOU'RE GOING TO MARRY IS 
^ INVESTIGATING YOU IS A LOVELY WAY 
J>^ TO START THE EVENING. A 

BUT I THINK I'D 
RATHER PREP FOR 
THE STAKEOUT WITH iff™ 
k DEVIN INSTEAD. /W D 




























































































































































The trouble with 
triangles is their 
greatest asset is also 
their weakest link. 


Because those 
three sides have 
three angles. 


Each one 
offering an 
opportunity 
to strike. 


And each angle is 
a vulnerability. 


That's where 
you come in... 





































































































































































































r WHY ARE 
YOU TELLING 
. ME THIS? , 


X BECAU5E YOU'RE \i - 
IN DANGER. PEOPLE \ 1 
FROM A COMPANY ARE \ < 
HUNTING YOU. THEY'RE 1 
MURDERER5. BUT WITH / » 
v MY HELP YOU'LL / 

X. 5URVIVE. 

-T> I'VE FED "Xt 
= / THEM FALSE DATA. T 
[ AND I'LL GIVE YOU ALL U 
A THE INFORMATION J 
=■ 3^v j YOU NEED. 

Cp nrz ITSTIME> 
VT^ [ TO RAMP UP 
^TT l THE GAME. HIT 
QT V THEM HARD., 


WON'T BE A 


^ IF YOU 
WANT TO LIVE- 
YOU HAVE TO 
v KILL. ^ 



^PROBLEM. XV 


5^ 

f 

9 \ 

ki\ A 

1 f ~~ V — 

^ Vi irJi x ^ 


















































T I'LL TAKE > 
OUT THE BOSS 
FIRST. THE 
REST WILL 
^ TUMBLE, y 


CHRISTOPHER ALITHA EDGAR • 
ZATTA MARTINEZ STUDIO F 

COMICRAFT NANCIQUESADA 

dCetteAUtcr (Pao<£uc&om 














































HEROES 


CHAPTER 92 


BERLIN 


Part 2 


Company lieutenant Gael Cruz traveled to Germany on 
assignment with field agents Devin Patterson and, 
Gael’s fiance, Bianca Karina. Their assignment - to bag 
and tag a bank robber known only as The German. 
When Bianca learned Gael was investigating her as a 
double agent, the status of their engagement was called 
into question. Unbeknownst to the agents, Evs Dropper 
has already warned The German of their presence and 
set him on a murderous course... 




THIS WAS SUPPOSED TO 
BE AN EASV ASSIGNMENT. 


ERUN, GERMANY 


' THE GERMAN ^ 
SHOULD'VE SHOWN 
UP OVER AN HOUR 
AGO. ^ 


^ THAT'S ^ 
EXACTLY WHY 
WE'RE MOVING IN. 

NOW KEEP 
L. QUIET. ^4 


CHRISTOPHER ALITHA EDGAR @ 
ZATTA MARTINEZ STUDIO F 

COMICRAFT NANCIQUESADA 

c£efrfreAc*Uy (Pa&<&lc&o*v 


BAG AND TAG A GUY WITH MAGNETIC ABILITIES. 


BUT NOTHING WENT AS PLANNED. 


W SORRY. I'M JUST PISSED GAEL LIED TO 
A ME ABOUT WHY HE CAME TO BERLIN. 
^^^1 ^m5HT HE T RUSTED ME ._^ 

agent?nthe\ 

COMPANY IS LJ9% 

L 1 THREAT. 

^ROTECTING^ \7 

I LOVE. BUT ) UX JJ\J -— 


WHAT GAEL DID -- DOES NOT 
C ONSTITUTE TOUGH LOVE.,^^ 

r THERE '^▼^THE DOOR'^ 
ARE DIFFERENT OPEN. THIS CAN'T 
BE GOOD. > 


VERSIONS. 


AND WHEN BEST LAID PLANS FALL APART. 


' NOTHING. > 
HOW THE HELL 
DID WE MIS5 
V HIM? V 


r THERE WASN'T^ 
ANY REASON FOR HIM 
TO USE THE BACK. , 
lh_ UNLES5... 


HE MUST HAVE 
COME IN THROUGH 
^ THE BACK. . 


YOU GOTTA HOPE YOU'RE 
NOT ON THE LOSING END. 


HE KNEW 
WE WERE 
_ COMING. 


^ AND HE 
KNOWS WHERE 
TO FIND GAEL. 

































































































































“VIRGINIA 
)CEEO—' * 


NOW THAT 
' YOU'RE NOT 
GOING ANYWHERE.. 
, WE'LL HAVE SOME 
FUN. > 


r LITTLE N 
BIRD TOLD 
. ME. 


r WHO? V 
WHO WAS J_ 

. IT? k zmj 

y^T DID THEY 
GIVE YOU A 
1 L NAME? „ 


r THEY ^ 
GAVE ME 
YOURS.. 


HOW?^P«l 


[ HOW DID YOU ymv 


\ KNOW I WAS J\l l 


V HERE? y ' 



p 

J 

r 

A 





































































' YES. GAEL ^ 

T*'I OPENS HIS TRAP 1 
Ji TO YOU ABOUT 

^■the double agent 
!3b\ and now this > 

HAPPENS? 

THINK I 
SET US 
, UP?/ 


MAYBE. 


T WELL ^ 
I DIDN'T/ 

50 STEP ON IT. 

WE HAVE TO 
V SAVE GAEL. . 




















































































































































r DON'T DO ^ 
THIS. YOU'RE 
NOT A 

_ KILLER, a 


r INCORRECT. ^ 
YOU GET IN 
MY WAV, I KILL 
^ EVERYONE. 


ARGH/ 


GAEL/ NO/ 


GET GAEL OUT OF 
HERE, BIANCA. I'VE GOT 
THE GERMAN. V 



















































































r THROW YOUR v 
GUN DOWN. AND 
I PROMISE. NOT TO 
BLOW YOUR BRAINS 
OUT. ^ 


'WHAT ARE! 
VOU DOING? 
v LET'S GO/J 


















































































r HE'LL KILL LI5 > 
TOO IF WE DON'T 
PUT HIM DOWN. 
YOU KNOW WHAT 
TO DO. J 


MAYBE DEVIN WA5 RIGHT. THERE ARE 
DIFFERENT VER6I0N6 OF "TOUGH LOVE". 


HE 

KILLED 

DEVIN/ 


BUT ANY WAY YOU BEND 
IT, IF IT'S DONE TO SAVE 
THE ONE YOU LOVE... 
YOU GOTTA FIGURE IT'S 
SOMETHING SPECIAL. 


I DIDN'T SEE \ 
THAT WITH p 



WHAT DOESN'T 
KILL ME MAKES 
ME STRONGER. 


VlCANT\5r 

HIS PROBLEM. 

k VBREATHE/Tf 

NOT MINE. 

/ S r\ ^ ^ 
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CHAPTER 93 

THE 

KILL SQUAD 

Part 1 


Recently Gael Cruz accompanied Agents Devin 
Patterson and Bianca Karina on a bag and tag mission 
to Berlin. Despite interference with the mysterious Evs 
Dropper, the agents were successful in capturing their 
target: The German. 

Meanwhile the newest recruit of The Company, Donna 
Dunlap and her partner, Thompson, have traveled to 
West Virginia on another bag and tag mission. With 
them is a support team from The Company... 






^ you > 

THINK ALL THI6 
PLANT GROWTH 
v 15 HIM? > 


I'M THE LEADER OF A 
SUPPORT TEAM FOR THE 
COMPANY. ERRAND BOYS 
FOR THE SPECIAL AGENTS. 
THE ONE6 WITH POWERS, 
AND THE 0NE5 WHO WORK 
WITH THEM. 




FALLON, YOU 
AND YOUR TEAM, 

FALL BACK TWO BL0CK5 UVj 
EA5T AND SAFEGUARD 
. OUR EXTRACTION 

\ ?M INTERACT WITH 
ANY VEGETATION 
M MM WHATSOEVER. 
M WM\ UNDERSTOOD?, 


COPY 

THAT. 


WE WATCH BACKS. PROVIDE 
RECON. TRANSPORT 
PRISONERS. GRUNT WORK, 
THAT SORT OF THING. 





































































NEGATIVE. 


TODAY OUR JOB 15 TO STAY OUT OF THE 
WAY AND KEEP OUR M0UTH5 5HUT. 


ANY SIGN, 
5EAN? 


iK'<! 


THE GUVS CHATTER OUT OF BOREDOM 
IT'5 HARD TO HOLD IT AGAINST THEM. 



WHAT THE HELL WE THOMPSON JR. OUT THERE 
DOING HERE WITH ALL THIS DON'T THINK HE AND HIS 
HARDWARE ANYWAY? ^ PARTNER CAN HANDLE 

THISBYHIMSE LF?^ ^ 

4 '' whateverT^^K^ 

S'* I'M ALL FOR SOME \\ 

straight up use of 

■BANilQi MILITARY FORCE FOR ONCE, f 
WAS GETTING SICK OF ALL / 
l' II THAT CLOAK AND DAGGER / , 

/.Mm »W BULL WE DID UNDER J L 

\/ WM VL v BENNETT. lyU L 


AT LEAST BENNETT N 
r ALWAYS HAD A BACKUP 
PLAN. THESE TWO, THEY'RE 
JUST A COUPLE A KIDS WHO 
DON'T KNOW WHAT'S WHAT. 






tfi AND THERE'S DRAKE, WHO H 
■ WONT LET THEM FORGET HOW WBL 
J LONG HE'S BEEN DOING THIS. ^ 

1 * / gfj 

ft • 1' 

1 * 

n /&! 






1: *W YOU'RE BOTH FULL^^CHKm 

1 1 


OF IT. BACK IN THE DAY,W;#t 1T j 



*M BEFORE BENNETT WENT §£,$ « 



■1 SOFT, I RAN MIS5IONS lfei$ * 

i ■/ 

i XT nH m \MM 

U UNDER 5PEKT0R. THAT l 


\ v W mm 

BASTARD WAS THE 



j i ^^REAL THING, f >\ 


1 V1MH 

^sean?^^^BI[ 



r BEFORE ^ 
MY TIME, TOM. 

YOU KNOW 
k. THAT. ^ 


AND SO THIS IS WHERE I FIND 
MY5ELF. FIVE YEAR5 OUT OF THE 
NAVAL ACADEMY WHERE THEY 
TEACH YOU HOW TO SURVIVE 
ANYTHING EXCEPT DROWNING IN 
YOUR OWN SELF-LOATHING. 














































ORONADO, CALIFORNIA 


/— DAMMIT, X 
S FALLON/ IF VOU \ 
DON'T #*@>% GIVE ME 
ALL OF MY FIFTY IN THE 
NEXT THIRTY 5EC0ND5 
I'M GOING TO MAKE YOU 
EAT YOUR #~$%@ 
BODyWEIGHT IN SAND 
. OFF THI5 VERY 
\. BEACH/ V 

4 MOVE IT/ Y __ 


MOVE IT/ 


IT 5TART5 OUT WITH SPECIAL 
FORCES TRAINING. RANGER6, MARINE5, 
GREEN BERET5. OR US NAW SEALS. 


MOVE IT/ 


I IFGHANISTAN 


you SERVE FOR THREE TOURS OF DUTY 
OVERSEAS. YOU'RE HONORED WITH 
MEDALS AND BECOME AN OFFICER. 


AS I/EGAS, 
I NEVADA 


THEN ONE DAY YOUR UNIT C.O. TAKES yOU INTO HIS 
OFFICE AND TELLS VOU THAT yOU'VE BEEN "OUTSOURCED 
TO THE PRIVATE SECTOR ." NEXT THING, YOU'RE WORKING 
SECURITY FOR SOME GUY IN A CASINO WHO LIKES TO 
MAKE BIG DONATIONS TO GOVERNMENT PROGRAMS. 


YOU SEE PEOPLE DO THINGS THAT NO 
NORMAL PERSON SHOULD BE ABLE 
TO DO. UNNATURAL THINGS. BUT 
YOU KEEP YOUR MOUTH SHUT AND 
CASH THE GENEROUS PAYCHECKS. 


'ADRAS, 
INDIA 


YOU START WORKING DIRECTLY UNDER 
SPECIAL AGENTS OF THE COMPANY. 


UPON ARRIVAL. 


DOING SOME THINGS THAT 
ARE PROBABLY ILLEGAL... 


''WEr s)0, I'M STILL^^./^l 





IN MADRAS. YES, y-f- 




vj] 

t jp COPIES OF EVERYTHING V I ■ 
TO YOUR OFFICE IN NEW ft B= 





--M, YORK IMMEDIATELY MWz. 

Mi « p ' 





1 1 

you LOSE FRIENDS. 

V \ 

I E 

BROTHERS IN ARMS. 
















































4KE RAMSEY, ONTARIO 

E 


\ 



.AND OTHERS THAT 
CERTAINLY ARE. 


iSg 


>1 

m* 



WE'RE 
JUST 5UPP05ED 
TO LEAVE HER 
HERE? 




THOSE 
ARE THE 
ORDERS, 
TOM. 


GREAT. EDEN 
WAS MY TICKET TO 
[SPECIAL AGENT. WE WERE 
GOING TO BE PARTNERS 
AFTER THE 5URESH 
WIRETAP JOB. 


r 








\t 


\ 


\ 


fy 


THEN YOU MEET A GIRL WHO 
SOMETIMES GOES BY CANDICE. 
AND SHE'S ONE OF THE PEOPLE 
WITH POWERS. BUT THAT'S OKAY 
BECAUSE SHE CAN TAKE YOU 
ANYWHERE. MAKE YOU SEE AND 
FEEL WHATEVER IT IS YOU NEED 
TO GET BY. 







50 THAT THE PAIN OF WHAT 
YOU'VE BECOME, OF WHAT 
YOU DO FOR MONEY INSTEAD 
OF COUNTRY, IT GOES AWAY. 


UNTIL SOME SICK SON OF A BITCH 
TAKES IT ALL AWAY FROM YOU. AND 
YOU'RE BACK TO WHERE YOU WERE. 




•• • 




V| 

o 



ALONE. 

























r 





r WHERE. > 
WERE you 
BEFORE THI5 


5TATIONED 

UNDER 

yAMAGATO. 


DETAIL? 


JAPAN? V 
NICE. A 


A CANT 5EEM TO \U , 
gfl DI5TRACT ■ 
m MYSELF FROM M . 

THE FACT THAT ■ Jl jJI 

** THI5 DRIED UP LM i 
£ CRAP OF A MINING 

^ TOWN WOULDN'T NEVER SOT \ 

1 1 BE 5UCH A BAD f. J!22fL. 

—‘ PLACE TO DIE I OF OUR TIME 5TATE5IDE 
"KEEPING TABS ON 
V NAKAMURA'S SON. 

















































































































H E R O E 

CHAPTER 94 

THE 

KILL SQUAD 

Part 2 


Donna and Thompson arrive in the abandoned mining 
town in West Virginia, looking for Brendan Lewis. 
They've brought a support team with them. Ex-military 
who work for The Company. While the support team 
waits in the rear, Donna and Thompson are 
overpowered by Lewis. And now the support team must 
face Lewis alone... 



























































BUT My TEAM 
ISN'T PREPPED 
FOR THIS SORT 
OF FIGHT. NOT 
AGAINST A 
CLASS THREE. 



WE'RE GOING TO 
GET OUR AS5ES 
HANDED TO US. 





















































































































































































































HEROES 


CHAPTER 95 

THE 

KILL SQUAD 

Part 3 


Donna and Thompson arrive in a mining town looking for Brendan 
Lewis. With them, a company support team led by Sean Fallon. 
While the support team waits in the rear, Donna and Thompson are 
overpowered by Lewis. Fallon and his team, all normal humans 
and suffering heavy losses, take down Lewis on their own. 





NORMALLY UNDER 
THE CIRCUMSTANCES, 
WE'D PROMOTE YOU TO 
COMPANY A6ENT. GIVE YOU A 
POWERED PARTNER AND 
SEND YOU ON YOUR WAYy 1 


NOW THAT, 

I KNEW YOU'D SAY. SO I'LL 
DO YOU ONE BETTER. YOU'RE 
GETTING A NEW TEAM ASSIGNED, 
CODE-NAMED THE KILL SQUAD . 
YOU'LL REPORT TO ME, 
AND ME ALONE. 
































































r you REALIZE ^ 
THESE WALL6 ARE 
SOUND PROOF, 
^ DEPUTY. V 


^ WHO ^ 
THE HELL 
ARE YOU? 


COLLINS STARTED ASKING 
QUESTIONS. ONE TOO MANY 
LANDED HIM IN A PRIMATECH 
HOLDING CELL. WHEN THAT 
| WENT SOUR, HE WAS DRUGGED | 
AND SHIPPED TO NEW YORK. 


YOUR TICKET 
OUT OF HERE IF YOU ^ 
CAN KEEP YOUR MOUTH 
l SHUT FOR FIVE MINUTES. 


THE FILE ON LLOYD COLLINS SAYS HE NEVER 
FINISHED SEAL TRAINING. FAMILY ILLNESS SENT HIM 
BACK TO MIDLAND WHERE HE JOINED THE LOCAL 
5HERRIFF'S OFFICE AND HAD A WONDERFULLY DULL 
CAREER UNTIL 5YLAR CAME TO TOWN AND 
STARTED CUTTING PEOPLE'S HEADS OPEN. 


I FIGURED OUT 
WHAT YOU PEOPLE ARE 
AND I'M GOING TO BLOW 
THE #$©$%# LID OFF THIS 
PLACE. DO YOU #$$<§>%$# 
HEAR 


r do you 

KNOW WHO 
. I AM?/ 


LEVEL /.• 32 HOURS LATER. 



■■ 

NORTH HOLLYWOOD, 
CALIFORNIA. 

56 HOURS LATER. 



( JOE, LISTEN, I'M SORRY > 

ABOUT YOUR SISTER. BUT 
I'VE GOT INFORMATION 
V THAT I THINK YOU'RE , 
\ GOING TO WANT / 
| S_ TO HEAR. 


FOUR YEARS IN IRAQ AND ALL JOSEPH GALLAGHER 
HAD WAITING FOR HIM WAS A GRANITE STONE WITH 
HIS SISTER'S NAME ON IT. THAT AND A LIFE 
INSURANCE PAYOUT BIG ENOUGH TO FUND 
WHATEVER ADDICTIONS HE PICKED UP OVERSEAS. 



(3 


i-k 


OH YEAH? WHAT KIND 
OF INFORMATION? 


LIKE WHAT REALLY 
HAPPENED TO KAREN 
TED. AND THE PEOPLE 
RESPONSIBLE. 

AND HOW TO MAKE THEM 
PAY FOR WHAT THEY'VE DONE., 


AND 




/ IT'S GONNA TAKE > 
A LOT MORE BEER TO 
GET ME DRUNK ENOUGH 
TO TURN DOWN AGENT. 
ESPECIALLY FOR WHAT 
k yOUVE GOT PLANNED. 


15 HOURS LATER: 
CODY, WYOMING. 


DRAKE IS BY FAR THE 
EASIEST TO CONVINCE. 








































































EVEL 5: 8 HOURS LATER. 


r ITRUST DRAKE IN ^ 
A FIGHT TO DO WHAT NEEDS 


I SAW THE 

Y NAMES OF THE MEN 1 
you CHOSE. ARE YOU 
SURE THEY'RE ALL READY 
k FOR THIS SORT OF , 
k. WETWORK? V 


r FAIR ENOUGH. ^ 
AS LONG AS THEY 
HAVE YOUR... 
RUTHLESS SKILL j 
^ SET. ^ 

LIGHTS/ 


LEWIS. 
STILL ALIVE, 
v HUH? . 


S WE'VE FOUND \ 

A BALANCE \ 

OF HERBICIDE \ 

AND ULTRAVIOLET |__ 

LIGHT THAT KEEPS YOU 
v HIM IN A SORT DONT SOUND 
V OF STASIS. DISAPPOINTED. 


r NO, I MEAN, 

ANY EXCUSE TO PUMP\ 

A FEW MORE ROUNDS ) . )_ I 

INTO THE J V 

k BASTAR D^ 

f l~7^ ME'6 YOUR N 
\ ( PACKAGE. AND NEEDS 
A TO STILL BE BREATHING 
l \ V WHEN YOU ARRIVE . 
IN GUYANA. 


HARRISON MICAH MARK 

WILCOX GUNNEL ROSLAN 

L'Jbkct&iv (Pencifo' Dufital 

BETH SOTELO COMICRAFT 

C&&5AA- oCett&uMtf 

ASPEN MIT INC. 


mmm 

m/mm 

i DOING. THE OTHER TWO, ] 

Pofl 

1 


■ THEY'RE HUNGRY ENOUGH TO J 

■1 —^ 

NOT BLINK WHEN THE A 



TIME COMES, 
























UVANA: HH 
HOURS LATER 






A FREIGHTER TAKES US DOWN FROM THE SULF AND WE ANCHOR UP OFF THE 
COAST. FROM THERE IT'S A SHORT CHOPPER RIDE INLAND TO THE SITE. 




r MUST HAVE 
BEEN QUITE A SIGHT 
WHEN THAT SORRY 


^ BASTARD WENT OFF. 


LAST WEEK ONE OF THE 
LOCALS MANIFESTED. 
UNFORTUNATELY WHEN HE 
WAS DONE DOING HIS 
THING, ALL THAT WAS LEFT 
WAS A CRATER BIG ENOUGH 
TO SWIM LAPS IN. 

w, ~ 


THE COMPANY WANTS THE 
ENTIRE SITE COVERED UP 
BEFORE ANYONE WITH A 
SATELLITE NOTICES. 


AND THAT'S WHERE OUR SECOND PASSENGER COMES IN. 
PAULETTE HAWKINS. AFTER BECOMING A THORN IN THE SIDE 
OF BOTH HER DAUGHTER-IN-LAW AND LINDERMAN'S PLANS... 



*1 

a ■ 
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51 ...PAULETTE WAS BAGGED AND KEPT IN LOCKDOWN UNTIL 
| | SOMEONE COULD FIGURE OUT WHAT TO DO WITH HER. ^ 




GAEL'S ORDERS ARE TO HAVE HER BACK IN ONE PIECE 
BEFORE HER CELL HAS A CHANCE TO GET COLD. I HALF 
WONDER IF HE'S GOING TO TRY AND MAKE HER MV PARTNER. | 

PAULETTE'S AN AUGMENTED SHE CAN 
MAKE SOMEONE ELSE'S ABILITY 
STRONGER. WHICH TO THE COMPANY IS 
AN INCREDIBLY VALUABLE ASSET. AND 
WHY WE'RE THE ONES DOWN HERE IN 
THE MUD PROTECTING HER. 



PLEASE. 
LET ME SO. 


I CANT 


FERTILIZER 
DRIP IS ACTIVE. 


ALRIGHT, 
PAULETTE, 
USE YOUR 


POWERS ON HIM. ( DO THAT. 
ONE HUNDRED A IT'LL KILL . 
V PERCENT, HIM/ J 


YOU DONT KNOW THAT. 
AND THIS IS FOR THE BEST, 
ALRIGHT? WE CAN DO SOME 
GOOD DOWN HERE AND 
PROTECT A LOT OF PEOPLE. 
BUT WE NEED YOUR HELP. 
THE SOONER YOU DO THIS 
THE SOONER WE CAN 
ALL GO HOME. 



IT'S NOT THE FIRST TIME 
I'VE LIED TODAY. WONT 
BE THE LAST EITHER. 
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r TELL him ^ 
MISSION 
ACCOMPLISHED. 
BUT WE LOST 
► PAULETTE. . 


r FALLON/ ^ 
I'VE GOT QAEL 
ON THE RADIO.. 
HE WANT'S A 
STATUS 
L. REPORT. > 


WELL 
LOOK AT 
, THAT.. 




AND WE'RE NOT GOING TO 
STOP. NOT UNTIL WE'VE 
KILLED EVERY LAST ONE. 


BUT INNOCENT LIVES 
KEEP GETTING 
RUINED. MY TEAM IS 
GOING TO PUT AN END 
TO THAT. WE'RE GOING 
TO SET THINGS RIGHT. 


THESE PEOPLE WITH 
POWERS. THEY ALL 
TALK ABOUT 
MAKING THE WORLD 
A BETTER PLACE. 















































































HEROES 

CHAPTER 96 

GOING POSTAL 


A simple mailman named Echo DeMille has managed to keep his 
ability of sound manipulation a secret from others. Or has he? 
Shortly before his power was revealed to his girlfriend, Gina, he 
accidentally killed a Company agent. Now Echo has become 
the target of the Company's manhunt. And they will stop at 
nothing to get their way... 




THEY'D SURROUNDED ME IN MY 
HOME. THEY DIDN'T EVEN HAVE 
THE DECENCY TO KNOCK. I HAD 
NO CHOICE BUT TO FIGHT BACK. 


I SURVIVED THE FALLING 
DEBRIS BY PURE LUCK. 
THE OTHERS DIDNT. 


MY NAME IS ECHO DEAt/LLE. I'M A 
MAILMAN IN LOS ANGELES. OR, I WAS, 
UP UNTIL I DISCOVERED I COULD CREATE 
AND CONTROL SOUND IN ALL ITS FORMS. 


MY GIRLFRIEND LIKES TO DANCE, SO 
INITIALLY SHE THOUGHT MY POWER 
WAS COOL. NOT ONLY COULD I 
MIMIC SONGS, BUT I COULD MAKE 
MY OWN MUSIC AS WELL. 


I WAS CONVINCED MY DJ 
CAREER WAS FINALLY 
ABOUT TO TAKE OFF. 


UNTIL I ACCIDENTALLY 
KILLED A MAN BY 
WHISPERING IN HIS EAR. 


THAT DAY, I 
SWORE I'D NEVER 
KILL AGAIN. 


IVE BEEN RUNNING FOR MY L 
EVER SINCE. AND TRYING TO < 
BACK TO GINA, THE GIRL I LO 

X. 

I PROMISED HER WE'D BE 
TOGETHER. IT'S OUR DESTINY. RAIN 
OR SHINE, LOVE CONQUERS ALL 
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YULE CAISE MARCUS TO 

fStosup (Pe*tcc0A' 

MARK ROSLAN DiktatM* PETER STEIGERWALD COMICRAFT ^ ASPEN M.L.T. 












































































































WE'D PLANNED TO RENDEZVOUS AT 
OUR FAVORITE CAFfe, BUT I COULD 
TELL IT WASNT SAFE. AGENTS WERE 
WATCHING. I HAD TO LET GINA KNOW. 


I SENT HER A MESSAGE. 
OUR PERSONAL THEME 
SONG FROM OUR 
BACKPACKING VOYAGE 
THROUGH THAILAND. SHE'D 
KNOW IT WAS FROM ME. 


SOUND IS A POWERFUL TOOL, AND 
THE HUMAN BODY IS A DELICATE 
INSTRUMENT. I WANTED TO STRIKE 
BACK. 


I QUICKLY SETTLED 
ANY QUESTIONS AS TO 
ITS AUTHENTICITY. 


BEING A DJ, I'D OFTEN 
WONDERED ABOUT THE 
USE OF /NFRASON/CS 
-- SOUNDS TOO LOW 
TO BE HEARD BY THE 
HUMAN EAR. 


I WAS INTERESTED i*_ 
IN THE INFAMOUS — 
BROWN NOTE IN 
PARTICULAR. DID IT ~ 
EXIST OR WAS IT 
JUST LEGEND? - 


IN MY EFFORTS TO AVOID 
SERIOUSLY HURTING ANYONE, 
I CHOSE TO LAY THEM TO 
WASTE INSTEAD. LITERALLY. 
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I HAD MANAGED TO EVADE THEM FOR 
THIRTEEN WEEKS. I THOUGHT MAYBE I'D 
FINALLY SHAKEN THEM ONCE AND FOR ALL. 


AKE ARROWHEAD, CA. 


I WENT TO MY FAMILY'S 
CABIN, WHERE GINA AND I 
AGREED TO EVENTUALLY 
MEET UP. I DOUBTED SHE 
WOULD BE THERE, BUT I 
MISSED HER SOMETHING 
FIERCE AND I THOUGHT 
I'D TRY MY LUCK. 


BUT THERE SHE WAS. 
BEAUTIFUL AS EVER. 


I DECIDED TO PLAY IT SAFE 
AND REVEAL MYSELF AWAY 
FROM THE HOUSE, IN CASE 
THEY WERE WATCHING HER. 


SEEING HER AGAIN 
FILLED ME WITH 
SUCH EMOTION, 

I WAS AFRAID I 
MIGHT BURST. 
NEVER HAD I 
FELT SUCH LOVE. 


AND 

THEN. 


YOU'RE 
NOT GINA. 


WHAT 
IS IT? 


BUT SOMETHING 
WASN'T RIGHT. 


y 


WE 


4RO / 'UU 

KISSED. 


























































UGHHH. 


THEY WERE 
GONNA PAY/ 


MAILMAN. DJ. FUGITIVE, it 
MY RESUME WAS 
QUICKLY EXPANDING. ^ 


IT WA5 A TRAP. 


I CAN EMIT A SOUND THAT SHATTERS THE OSSEUS 
LABYRINT, THE TINY LITTLE BONE THAT RESIDES 
IN YOUR INNER EAR. 


IT HOUSES BALANCE AND 
EQUILIBRIUM. WITHOUT IT, 
VERTIGO AND NAUSEA ENSUE. 


IT WAS THEM OR 
ME. BUT THEY 
WERE PUTTING UP 
A GOOD FIGHT. 


THAT 

WOULD 

HURT. 








































THE ELECTRICITY WILL FRY 
ME UNLESS I CAN CONVERT 
IT UPON IMPACT. 


I SO I TRIED SOMETHING 


NEW. AND IF IT FAILED, 
I'D BE DEAD. 


5INCE SOUND IS A FORM 
OF ENERGY, IT CAN BE 
CHANGED FROM ONE 
FORM TO ANOTHER. 


BASICALLY I BECAME A 
HUMAN TELEPHONE, 
CONVERTING ELECTRICITY 
BACK TO SOUND AGAIN. 


BUT ONE AGENT SEEMED 
UNAFFECTED BY MY POWERS. 
HIGH PITCHED. LOW PITCHED. 
CONCUS5IVE. NOTHING WORKED, 


AND I WAS SEVERELY WEAKENED 
BY THE ENERGY CONVERSION. 

























































THERE HE 15. THE 
GUY WHO BROUGHT 
ME DOWN. 


''YOU'RE PROBABLY 
WONDERING WHY I'M 
UNAFFECTED BY 
^ YOUR POWER." 


"THEY RECRUITED ME "MY SPECIAL. 1 
ESPECIALLY TO HELP ABILITY. MY 
^TAKE YOU DOWN.",. BODY ABSORBS 
kto ALL SOUND "j 


AN ABILITY THAT LEFT 
HIM PERMANENTLY DEAF 

I = 


MY NAME IS 
ECHO. I'M JUST 
A MAILMAN. 


BUT WHEN I 
GET OUT OF 
HERE... I'M 
GOING POSTAL. 




































































CHAPTER 97 

Months prior to Evs Dropper’s poisoning of the Company; it’s still 
business as usual: tracking specials around the world, bagging 
and tagging them. Company agents almost never go into the 
field unless they’re armed with the best intel and surveillance avail¬ 
able. Prepare as you might, sometimes that just isn’t enough— 
because one blink, and you’ll miss... 

OUR LADY 
OF BLESSED 
ACCELERATION 


Part 1 of 2 





50 I CAN GET AWAY WITH PRETTY 
MUCH WHATEVER I FEEL LIKE. 
5H0PLIFTING FOR INSTANCE... 


INTEL SAID THERE WERE 36 MORE ROBBERIES 
THIS AFTERNOON. SECURITY AND THE CAMERAS 
SAW NOTHING. BUT IT'S OUR GUY, AND HE'S 
OUT THERE SOMEWHERE... 






•EDITORS NOTE: THE EVENTS OF THIS 
ISSUE TAKE PLACE TWO MONTHS 
PRIOR TO DONNA'S BIG DATE. 


WHEN YOU'RE AS FAST 
I AS ME, IT DOESNT 
TAKE LONG TO LEARN 
THE INS-AND-OUTS 
OF A NEW CITY... 
































































































































MILLBROOK... \ Wk 
GOT A JOB FOR ) \\ 

^ vou^4\ 

JEY, A GIRL 
W LIKE ME'S GOT 
W[ TALENTS. MIGHT A6 

well get paid 

nfV FOR THEM./ v 


THAT'S 

WHERE I MET 
MY CURRENT 
EMPLOYER. 


BESIDE5 THE MOROCCAN 6ELL6 STUFF 
I NAB FROM MUSEUMS BACK TO THE 
COUNTRY IT ORIGINALLY CAME FROM. 


WHAT'S 

NEXT? 


50 REALLY I'M JUST STEALING IT BACK. AND 
YOU CAN STUFF YOUR SPEECH ABOUT MORALS. 


GREAT THING ABOUT THIS JOB: 
ALL THE QUALITY TIME I GET 
TO SPEND IN MUSEUMS— 


0000 , 
I WANT 
THAT. 













































































































































STUPID LOUSY 
^ CAMERA. _ 


THTIt *U)H 

NOW TO JUST STEAL THAT 
WOULDN'T BE DOING IT JUSTICE. IT 
HAS TO BE A CHALLENGE FOR ME. 


^ I NEED ^ 
YOUR HELP WITH 
SOMETHING. 


1ST 


PULLING ONE OVER ON 
THE LOUVRE/ THAT 
SOUNDS LIKE FUN. 


DID I MENTION THE 
MOROCCAN'S A FORMER 
THIEF, WITH A HANDY 
POWER? 
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SUIT 

YOURSELF. 


r you NEED > 
A LIFT BACK TO 
. THE I3§ME? „ 


THINK I'LL 
. WALK... . 


jfoooowr 



r WE'VE ^ 
BEEN WATCHING 
you SAMIR 
k MELLOUK. a 


WOULDN'T 
DO THAT. 


r WE KNOW ^ 
ABOUT y0UR 
OPERATION AND IF 
yOU COME QUIETLY, 
THERE'5 NO NEED 
TO INVOLVE THE 
k. AUTHORITIES. A 


I THOUGHT HE 
WAS SUPPOSED TO BE A 
SPEEDSTER, JULIEN/ 






YOU MIGHT BE THINKING, GOSH 
YOU'RE NOTHING BUT A THIEF 
DAPHNE. BUT LISTEN UP... 















































































5AMIR WAS ALWAY5 WORKING 
FOR 115/ A5 WERE YOU. IT'S TIME 
TO CUT OUT THE MIDDLEMAN. WE 
BELIEVE YOU ARE BE6T 5UITED 
FOR THE COMING 6T0RM. 


S AND DONT > 
WORRY, OUR FORMER 
A550CIATE WILL NEVER 
MENTION HI5 
V ACCOMPLICE. > 
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CHAPTER 98 

Daphne Millbrook can steal anything. Egyptian artitacts? Done. 
Italian masterpieces? For fun. Mountains of shoes? Yes please! 
Nothing has ever been out of Daphne’s grasp. But when a 
shadowy figure challenges her with a Tokyo heist, will Daphne be 
up to proving her mettle? 

OUR LADY 
OF BLESSED 
ACCELERATION 


Part 2 of 2 




r*5Ay 


HIPPING YARDS, 
NEW YORK CITY. 


PAYING ME TO 5TEAL FROM 
A SHIPPING CONTAINER... 


ZACH MICAH MARK 

CRALEY GUNNELL ROSLAN 

(l)/uteA, (P&uUfa Dufita# 

BETH SOTELO COMICRAFT 

oCett&uMf 

fa ASPEN MLT INC. (Pa^ucO^ 








IF YOU NEED TO MOVE A 
| HIGHLY SENSITIVE MILITARY 
PROTOTYPE WITHOUT 
PEOPLE NOTICING/ LOCK IT 
IN A RUSTED OUT SHIPPING 
CONTAINER AND MARK IT 
MP3 PLAYERS. 

























































I I'VE BEEN PAID TO BREAK 
V INTO THE 5AFE OF A 
f CORPORATE HEAVYWEIGHT: 
KAITO NAKAMURA. 


PEOPLE LIKE NAKAMURA 
DON'T JUST THROW THEIR 
PRIZED POSSESSIONS UNDER 
A MATTRESS THOUGH. 


SO TONIGHT I AM BUYING 
MYSELF A SNITCH. 


UH OH. 


THIS HOOD'S GETTING 
ROUGH. TIME TO JET. 

























































































































WAKE 

UP/ 


~ WA6 > 
THAT REALLY 
v 50 HARD? > 


I'M A REASONABLE \ 
GIRL, yOJI. WHERE'6 J 
^ THE 5AFE? Z/ 


(WHER E?/ 

S' IN 
( KAITO‘5 OFFICE/ 
l I DONT KNOW 
VWHERE.> 

Y7 




^ ONLY A v 

NAKAMURA CAN GET 
INTO IT. THE BIOMETRICS 
CANT BE FAKED. ^ 


I SWEAR I'M NOT 
MUCH OF A FIGHTER. 


BUT THEY'RE 
JUST SO SLOW/ 






































































































































\ YAMAGATQ 1 

w INDUSTRIES, REELING 
IN THE LOSS OF CEO KA/TO 
NAKAMURA, IS TO BE 
^ HELMED BY SON HIRO 
^ NAKAMURA... _C 


'ARAJUKO 
STATION 


WO WEEKS 
LATER. 


...MAKING IT 
HARDER TO 
CRACK KAITO'S 
5AFE. 




I'M A WORLD-CLASS THIEF 
SURV AILING GEEKS ARGUE. 
- /V i i mu 


I DONT HAVE MUCH PATIENCE. 
WHAT ARE THEY SAVING? WHEN 
WILL THEY DO SOMETHING? 




YOJI. OH, THE POWER 
OF THE SCORNED. 



OH, THESE FOOLS/ 
I COULD KISS 'EM/ 
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CHAPTER 99 


HINDSIGHT 


Donna Dunlap was recruited as a Company agent but 
fell into allegiance with a force known as Evs Dropper 
who was working to bring down the Company. Donna 
severed her ties with Evs but the damage was already 
done. Evs Dropper has been responsible for several 
agent deaths, including Patterson, Bianca’s partner. 
Gael and Bianca learned that Patterson's death came at 
the hands of "The German", a special who had been 
given Company Files by Evs. 




‘r/matech. 

INTERROGATION ROOM. 


MOMENTS AGO I WAS 
DOING EVERYTHING I 
COULD FOR THE COMPANY. 
BUT THAT DOESN'T SEEM 
TO MATTER NOW. 


OUR HOURS 
EARLIER. 


r NO. 
THEY'RE 
GONE. 


5EE 

ANYTHING? 


r EVS DROPPER GAVE 1 
THE GERMAN COMPANY 
FILES. WERE BEING 
v WORKED FROM THE j 
INSIDE. ^ 


*HREE HOURS 
EARLIER. 


r LET'S ^ 
^tart 

WITH PHONE 
v RECORDS.. 


VO HOURS 
EARLIER. 


' AGENT DUNLAP, ^ 
CARE TO TELL ME WHY 
WE LOCATED YOUR 
PHONE IN THE BUSHES 
V. OUTSIDE? ^ 


GP5 BIT ME IN THE ASS. MY PHONE 
BASICALLY TOLD GAEL THAT EVS 
WAS MY TEXT-MESSAGE BFF. 


meamm 

HCJMAM 


11/ f ^ L T 
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r I ENDED ^ 
THINGS WITH 
EVS. I THREW 
THAT PHONE 
OFF THE ROOF, 
V I 5WEAR. > 


OF C0UR5EI DON'T HAVE 
ANY TEXT-MESSAGES TO 
BACK THAT UP. 


EVS... 

EVS DROPPER. 
ALWAYS 
WATCHING... 


m 


(j )NE HOUR 


' TELL US ^ 
EVERYTHING YOU 
KNOW ABOUT EVS 
v DROPPER, v 


EARLIER 


"I LOOKED BACK OVER THE SECURITY 
FOOTAGE, YOU'VE HAD SOME 
INTERESTING CONVERSATIONS." 


r OKAY, 

EVS DROPPER. 
. LET'S DO IT. 


"YOU'RE ALWAYS 
WATCHING AREN'T 
YOU DONNA? 
KEEPING AN EYE ON 
THINGS FOR EVS? 


"THAT'S WHY 
YOU LET HAZEL 
AND DUMONT 
ESCAPE? 
CONVENIENTLY 
FAILED TO SEE 
WHERE THEY 
WENT? 


I CAN 
EXPLAIN 


























































GAEL, THINK 

ABOUT THI5. EVS DROPPER 
HAD COMPANY FILES. DUNLAP 
DOESN'T HAVE THE SECURITY 
. CLEARANCE TO GET INTO . 
THE FILE ROOM. ^ 


UNLES5 
SHE HAD 
_ HELP... 


' WHO ARE YOU > 
GOING TO ACCUSE 
NEXT? ME? 

V THOMPSON? y 


THE ONLY PROBLEM IS, I HAVE 
BEEN IN THE FILE ROOM. 


mm 


r you ^ 

AREN'T SUPPOSED 
TO BE IN HERE, 
^ DUNLAP. ^ 

















































































^ ARE > 
you OUT OF 
VOUR #@°/o$* 
^ MIND/ > 


^ MAYBE I'M ^ 
JUST SEEING THINGS 
CLEARLY FOR THE 
FIRST TIME. ^ 


r THINK > 
THIS THROUGH 
FOR ONE 
V SECOND -a 


I NEVER IMAGINED 
THOMPSON WOULD SELL 
ME OUT. IT HURT. 


I HAVE 
THOUGHT THIS 
THROUGH/ 


YOU HEAR 
THAT? 


\jr I THINK X 

V HUMANS SEEM \ 
TO BE THE ONLY 1 

ONES DYING AROUND 
HERE. IS THAT IT? 
YOU FREAKS LIKE . 

V TO STICK J 

V TOGETHER? S 


I 7 
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^ DID VOU ^ 
JUST CALL US 
. "FREAKS"? _ 


jK 50ME0NE X 
' HERE HAS N 
BETRAYED US, 
WE'RE JUST TRYING 
V TO FIGURE OUT j 

v who. y 


f 50 MAYBE X 
f YOU SHOULD > 
DROP THE MACHO 
ACT AND WE CAN 
V FIGURE IT J 
\— OUT._ / 


K" OR MAYBE ^ 
WE NEED TO 
START PROTECTING 
v OURSELVES. > 


^ PENNY, ^ 
WHAT ARE YOU 
. DOING? > 


I REALLY DONT KNOW WHO 
EVS DROPPER IS. BUT I'M 
STARTING TO WONDER... 
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CHAPTER 100 

FORESIGHT 


A mysterious force dubbed Evs Dropper has torn the 
Company in half, drawing a line between the human and 
special agents. New recruit Donna Dunlap has been 
accused of working with Evs Dropper and held prisoner. 
Outside her cell, a storm is brewing for what could be a 
deadly showdown... 




BRING 
IT ON, 
FREAK/ 


EVS 16 TRYING TO 
TEAR THIS COMPANY 
APART. PITTING US 
AGAIN6T THEM. AND 
EVS IS SUCCEEDING... 



ACK/ 


STOP/ 
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w LOOK6 
LIKE LOVER 
BOY JUST 
SAVED VOUR 
^ AS5. , 


LOVER 

BOV? 


^ DEEP 
BREATH 
. NOW... 


ZACH ALITHA EDGAR DELGADO 
CRALEY MARTINEZ @5TUDI0 F 

UJAifyA; £2a£> &O0OM' 

COMICRAFT NANCIQUESADA 

oCettZAtiUr (PaGc/uC&OM/ 


TER THAT NIGHT. 


WHEN I CAME TO, BIANCA TOLD 
ME SHE SENT DONNA TO A 
MOTEL TILL THINGS BLEW OVER. 


AFTER ALL THIS, THE LEAST 
I OWED HER WAS MAKING 
SURE SHE WAS OKAY. 


DONNA/ 


I HAVE A BAD 
FEELING- 


DONNA? 

you 

THERE? 


I 

...HOW TO WORK 


TOGETHER. 

























































































AHHHH/ 


THOMPSON/? 
YOU HAVE SOME 
. NERVE. . 


^ AND ^ 
I SAID GIVE 
ME A 

. MINUTE./ 


I'M-UMM. 

SORRY? 


WOULD vou 
KINDLY GET 
ME OUT OF | 
k HERE/ J 


THOMPSON 

r JUST SAVED US FROM 1 
OURSELVES. AND I PUT YOU 
IN THERE AND YOU'RE NOT 
. COMING OUT TILL YOU'VE i 
L. CALMED DOWN. ^ 


I WANT 
MY PHONE 
t CALL. 


WHERE > 
THE HELL IS 
THOMPSON?, 


GET ME'' WHAT DO ^ 
FALLON. YOU MEAN HE 

>-- CAN'T GET ON 

' - \ WALKIE? WHAT'S 

V YOUR STATUS?. 


LOST 

PAULETTE? WHAT 
DO YOU MEAN VOU » 
Jk LOST HER? 

^FORGET IT, SHE WAS^ 
INCONSEQUENTIAL. TELL 
FALLON I WANT HIM AND 
HIS MEN BACK HERE. 
Sw NOW. ^ 





































































r i, uhh... ~ 

50RT OF HAVE 
A REPUTATION 
AT THE 

L COMPANY, y 


r 50 WHAT^ 
DID BIANCA 
MEAN WHEN 
5HE CALLED 
YOU LOVER 
L. BOY? A 


r YOU'RE NOT 1 
FURTHERING IT 
WITH ME. 50 PICK 
, UP YOUR 
V EYEBALL5. > 



X 50 DID X 
' YOU COME TO > 
APOLOGIZE FOR 
THROWING ME 
UNDER THE BU5? 

V OR TO 5AY ) 
GOODBYE? yi 


THAT WA5 AN 
ACCIDENT. 



AND I DIDN'T COME 
TO 5AY BYE, I CAME 
TO 5T0P YOU FROM 
V LEAVING. 


WHAT WA6 
THAT? 


SAMSUNG 


Sprint 


/ Feeling betrayed? 
' Still time 2 
reconsider what 
side ur on. When ur 
ready, 


y LIKE IWA5 X 
SAYING, THE 
ONLY WAY TO CLEAR 
MY NAME IS TO 
. BRING IN EVS 
V DROPPER. A 


THE ONLY 
THING THAT 
COULD KEEP 
. ME-- . 




















































































'THEN I'M GOINS 
WITH VOU." 


YOU STILL. SURE 
.ABOUT THIS* 


r hundred ^ 

r PERCENT. 
AND THOMPSON, 
, I'M GLAD YOU 
L CAME. > 


r TAKE A ^ 
LEFT ONTO 
THE DIRT 
L. ROAD. > 


DONNA, 


> WE'RE ^ 
ALMOST THERE, 
TURN YOUR 
. LIGHTS OFF. . 


r i THINK ^ 
I JUST FOUND 
OUT WHO EVS 
. DROPPER IS. 


r WHAT 
CAN you 
. SEE? . 




CALL GAEL. ^ 
TELL HIM TO BRING 1 
EVERYONE. TELL HIM 
TO BRING AN . 
^ ARMY/ A 



w^JwF —* 1 
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HEROES 

CHAPTER 101 

INTO THE WILD 

Part 1 of 3 


The Company has discovered it has a mole; a mysterious figure 
known as Evs Dropper who has been sabotaging missions and 
getting Company Agents killed. 

Donna and Thompson set out to uncover Evs' identity, and in 
doing so, have found so much more... 




I NEVER SHOULD HAVE 
GOTTEN INTO THE DAMN CAR. 


r I WANT 
TO TALK 
L TO HIM. 


ARE VOU EVS 
DROPPER? 


NOT 

EXACTLY. 


YOU'RE IN 
LICK. THAT'S 


I WANT TO SPEAK 
TO EVS DROPPER. 
NOW. ^ 


MAKE HIM T 
COMFORTABLE 
WE HAVE WORK 
V TO DO. A 


BUT WE CANT GO BACK. 
JUST AS WE CANT SEE 
WHAT'S COMING NEXT. 


WELCOME 
TO BASE 
.. CAMP. „ 


ALL ^ 
IN DUE 
TIME 


DONT 
GO IN 
TH-- 


DUE TIME, 
MYAS5. 


WHAT 

THE 

HELL? 


TIMM t JIM JASON ANNETTE COMIC 
KEPPLER * MARTIN BAOOWER KWOK CRAFT 

UJfuteM' CofoMr 

fa ASPEN MLT INC. 


L /l, 


wL ONLY BAD 


X v \ W-V..! 

THINGS 



WOULD COME 



W . > / FROM THIS. 


1* 

tv l WHERE WE'RE hJ —T 

1 /^k 


A. HEADED. 7 vUj 


fy /_ 

* ?-T sJ 



















































WE WANT THE SAME 
THING, 5ABINE. WE 
BOTH WANT JULIEN j 
^ SAFE. 


~ YEAH? > 
WHAT'S WITH THE 
CLONE ARMY 
V THEN? y 


/ UIC'DC 

'SETTING A TRAP^ 
TO TAKE DOWN 
THE COMPANY. WE 
L WANT YOU TO A 
V JOIN US. ^ 


' NO THANKS. NEVER 
BEEN MUCH FOR CLUBS. 

I'M TAKING JULIEN 
L AND GETTING OUT > 
IkL OF HERE. 


r EVS DROPPER 
WILL NEVER LET 
v THAT HAPPEN.. 


AAA WWW/ 


r I WANT TO ^ 
TALK TO HIM RIGHT 
NOW. WHERE THE 
^ HELL IS HE?/ 




y 






m/ti 


, ^ ^ 

I ML i 


) 

jj[ _ 

I WAS SICK OF ! 

HEARING ABOUT EVS. M 


T , if/ ) 



RIGHT ^ 
BEHIND 1 

4 (' Kf 



' p you. A 
































r WHAT > 
CAN you 
k SEE? , 


r CALL GAEL. ^ 
TELL HIM TO BRING 
EVERYONE HE'6 
^ GOT LEFT/ ^ 


INTERESTING. 
AND NOT 
SURPRISING. 


r CONSIDERING^^ DAMNIT. ” 
I'M ALSO MIS5ING THE PACKAGE 
ONE HUNDRED .IS INSIDE THE 
CLONES. CABIN. > 


I'M SENDING 
A GODDAMN 
^ ARMY. ^ 


r IN THIRTY ^ 
MINUTES THIS 
PLACE IS GONNA 
. BE A WAR , 
ZONE. A 


^ WHAT DID ^ 
HE SAY? WHAT'S 
. HAPPENING? 


X CABIN. if 

mi 

TELL ME ^3 

!mm where you are.Y» : 

1 1 






























YOU OF ALL PEOPLE SHOULD 
KNOW, BEHIND EVERY SREAT 
k MAN IS AN EVEN GREATER , 
VI WOMAN. 


^ WAIT...CONNIE? ^ 
SO YOU'RE BOTH EVS 
DROPPER? 


r PLANNING ON~ 
DESTROYING THE 
COMPANY, NO LESS, 
v 50UNDS SAFE. . 


K THE ONLY WAV TO V 
INSURE THE COMPANY 
DOESNT COME AFTER US 
. IS TO DESTROY IT ALL 
W TOGETHER. ^ 


IT WAS A SUICIDE MISSION. 
PLENTY HAD TRIED TO 
DESTROY THE COMPANY. 
ALL HAD FAILED. 


f CANT YOU SEE THAT > 
JULIEN'S TOO FRAGILE TO 
GO THROUGH A COMPANY 
k SIEGE? LET ME a 
TAKE HIM 


r WHY? so ~ 
YOU CAN SHOOT 
HIM IN THE HEAD? 
THAT/S WHAT YOU 
^ DO, RIGHT? A 


YOU. 
HEARD. 
_ ME. 


WHAT 
DID YOU 
„ SAY?, 







































^ CANT ^ 
YOU SEE, 
YOU'RE IN 
OVER YOUR 
v HEAD? > 


^ PUT THE ^ 
GUN DOWN... 
YOU'RE NOT 
. A KILLER .> 


TELL ^ 
THAT TO YOUR 
k DEAD CLONE. 


DE6PERATE TIMES CALLED 
FOR DESPERATE MEASURES. 


YOU'RE 
NOT GOING 
ANYWHERE. 


AND IF YOU DONT 
GET YOUR HANDS 
OFF MY HUSBAND, 

I WILL SHOOT YOUR 
L. FACE OFF. ^ 


HUSBAND?/ 


THIS B@#*% WAS 
REALLY STARTING 
TO PISS ME OFF. 


JUST HOLD ONA 
hi I'M GETTING YOU ) 
iVoUT OF HERE^y 

\ 1/^1 
\ 1 

1 \ jfl v-j yfl 

1 " *■—— J a jfj . * 


—WC^ A Bki 


1 -Jw 

/ H 





^STOP> 
RIGHT 
i. THERE. V 
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HEROES 

CHAPTER 102 

INTO THE WILD 

Part 2 of 3 


After Sabine and Root Julien escaped from The Facility with help 
from Evs Dropper, the two were taken to a cabin deep in the 
woods where Sabine was introduced to an army of Julien 
Clones. She was also introduced to Evs Dropper... and was 
shocked to learn Evs is actually two people - 
Connie Logan and Duplicate Julien! 

Not willing to be a pawn in their plan to take down The 
Company, Sabine tried to escape, only to be stopped in her 
tracks by the revelation that the Root Julien is Connie's 

husband!! 




THE DEFINING 
MOMENTS OF MY LIFE 
HAVE ALWAYS COME IN 
THE FORM OF WORDS. 
ALWAYS GROUPED IN 
FOUR. 


THEY'RE LIKE 
STONES I'VE 
DROPPED ON A 
TRAIL, MARKING 
MY WAY. 


r _V* 



M | yJ J I 
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WITH V0L1R 
PERMISSION WE'D N 
LIKE TO DRAW 
JULIEN'S BLOOD AND 
TRY TO MIMIC THIS 

ABILITY. 



WE WERE HAPPY. THEY TOLD US 
THE TESTING WOULD HELP 
I SAVE LIVES. WE BELIEVED THEM. 

























































































I THOUGHT ABOUT LEAVING, 
BUT I ADMIT, I LIKED 6EEING 
JULIEN'S FACE. 


AND AFTER 60 MANY VEAR6 
OF TRYING NOT TO, I FELL 
IN LOVE WITH A CLONE. 


THERE WA6. 


JULIEN 
16 6TILL 
k ALIVE. 



,/ X) \XL \\\ 

fy /v / \\\ 

/ >4 r / /X m vv\/ \\V 



W I 

1 / 1 / x\ / S') '- rk . \ XYl \\\ 

V V m ^ '' A \ \L 

/ -A = V V )h _ 




^ a; V— 

^ Y—j f ?\\ 

f/ 

rf 

j VB ^ . .; jBk 



AND JU6T WHEN I DIDN'T NW 


THINK THERE WERE $$ 

II 

ANY MORE W0RD6 LEFT. || 
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[ji 


K\ ^ 


/Jf 

^IWVC— ) 
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NOTHING COULD HAVE. 
PREPARED ME. 


r OH JULES, ^ 
WHAT HAVE THEY 
V DONE? > 


I PROMISED HIM I WOULD MAKE 
THINGS RIGHT. TO MAKE THEM PAY. TO 
SET HIM FREE. I WAS STILL HIS WIFE. 


AND AS THE 
BLACKNESS 
CONSUMED 
THE REST OF 
ME, I DROPPED 
ANOTHER 
STONE. 


^ ...TILL > 
DEATH PART 
v US. > 



































































































'RESENT Day 


T NOW ^ 
VOU DO. 
AND YOU HAVE 
A CHOICE TO 
V MAKE. V 


r I'M ^ 
50 50RRY. 
I DIDN'T 
. KNOW. . 


I NEED 
TIME TO 
k THINK. 


^ WHAT ~ 
THE HELL 16 
, THAT? > 


r ALARM/ > 
THEyVE 
ENTERED THE 
. PERIMETER/ A 


L00K6 
LIKE YOUR 
TIME'5 UP. 


Yy / 



/) \ 1 

] 

# 

1 































^ NO 
MATTER WHAT, 
THEY CANNOT 
. TAKE HIM. , 


r THEY'LL N 
HAVE TO PRY 
MY DEAD HAND6 
FROM HIM 
V FIR5T. 


r WHATEVER ^ 
YOU DO, I WANT 
THE PACKAGE ALIVE. 
t YOU UNDERSTAND 

W me? y 


ON MY MARK/ 
THREE, TWO, 
. ONE... 



9^ 1 


Ini ii II llW 
■HrTjBc: 

= 



a 

J 

FA- 

m m 



, SIR. a 
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u. 
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THOMPSON, 
TALK TO 
v ME. 


^ NOTHING 
HERE SIR. FRESH T\ 

TIRE TRACKS B \— 
LEAD INTO THE 

L WOODS, f BIANCA ^ 
^>T-—==-/ AND OUR TEAM 
/ WILL SECURE THE 
, PACKAGE. TAKE 

«S> , , V OUT LOGAN AND 
,V \ THE CLONES, y 


youve 

GOT TWO 
MINUTES/ 


^DRIVERS PULL OVER, 
CLONES EXIT AND TAKE 
^ VOUR POSITIONS/ ^ 


r DONAHUE, 
WHY THE HELL 
ARE WE 
. STOPPING? 


WE TAKE 
THEM OUT AS 
INSTRUCTED. 


r NOW WAIT, > 
THEy DONT HAVE 
WEAPONS. PROTOCOL 
v SAVS WE -- v 



^5TAV^® 
J IN VOUR ] 
tv VEHICLES// 









m/m W L m 

w^Krl ^ LA o | 


1] 









































































































^ WE A 
HAVE TO FIND 
LOGAN/A 


r COVER ME 
AND AGENT 
. DUNLAP/ . 


WHERE THE HELL 
ARE WE GOING? 

CAN VOU 6EE 
V ANYTHING?^ 


RIGHT. 

HERE 

GOES. 


THEY'RE 
IN THE 
WOODS. 


WORKING OR 
SOMETHING. 


^ GUESS IT ^ 
WAS WORKING 
. AFTER ALL 



;r|j thisV & M'%* 

!• HI 

1 rf 1 I 




IwM wav/ J 

R HOW THEN 


v] 

tp~THE PACKAGE ^ 1, i 

| s v^Bte& If ^ 

I HELL COULD 1 



[> /VfZ/S T 5£ SECURED/ ' 


r \ THAI — 

vjffp) 

TAKE OUT LOGAN/ <£t 

'Of ^ ■ * ■[ 

2^7/ ll^^JyZrlni i 


1 GAEL, REPEAT, ^ 



StJT I THOUGHT YOU SAID V 

1 WE'RE UNDER ATTACK/ 1 


I f f* 

H VOU COULD SEE THEM. I 

LV THREE VANS /I 

1 JfVn \r 


:TVuSE YOUR VISION/^ / ^ 

f ANDESTROYEa^^J 

4 11 iB 


^K“^7t'S NOT N 




























r YOU MADE IT FOR THE ^ 
ROAD SHOW, BUT I'M AFRAID 
k YOU MISSED THE PICNIC. > 


WORDS. 5TONES. THEY'VE 
MARKED MV LIFE. 


^ YOU'LL NEVER GET Ml 

AWAY WITH THIS LOGAN. THE 

^ COMPANY ALWAYS WINSy^cARtpuL THEREIN 

YOU'VE GOT SOME 
KOOL-AlD DRIPPING 
,, V OFF YOUR CHIN. 

I V GUNS DOWN.^ 


r THEY TOOK ^ 
MY HUSBAND 
FROM ME AND KEPT 
, HIM PRISONER 
L^FOR N YEARS.^J 


YOU'RE A 
MONSTER. 


BUT I SENSE MY LIFE 
COMING TO A CLOSE. 
I'M OKAY WITH THAT. 


r YOU SIGNED 
A CONSENT FORM, 
^ IVE SEEN IT. . 


* I THINK ^ 
YOU WANTED 
. HIM DEAD. . 


AAAH/ 


WHAT THE HELL?/ ^ 
DONT DO THIS ~ ARE 
^ YOU INSANE? . 


w - 

iflll 






























HEROES 

CHAPTER 103 

INTO THE WILD 

Part 3 of 3 


Evs Dropper's motives were exposed when Connie's previous life 
with Root Julien was revealed. While once married and happy, 
The Company lied and told her he was killed. Nineteen years 
later, Connie learns her husband is still alive and with the help 
of Duplicate Julien and an army of Julien Clones, sets a trap 
to destroy The Company that betrayed her. 

At the same time, Gael and Bianca are on their way to meet 
Donna and Thompson who race to stop Connie's plan and 
re-obtain "the package" of Sabine and Root Julien. Finally 
arriving on the scene, Thompson finds himself surrounded, 
and with Donna holding a gun to his head. 




THIS ISN'T GOING 
AS PLANNED. 


WHAT'S THE MATTER, 
BEAUTIFUL? DONT LIKE 


I WANT TO, 
THOMPSON. 


r I WANT VOU 
TO SEE WHAT YOU 
^ HAVE DONE... ^ 


~ ...OR 
SHOULD IS AVI 
S._* 'WHO "? A 

W" CONNIE-^ 
| CAN YOU GIVE 
V ME A HAND? 


r arent <i 

YOU JUST THE )! 
L CUTEST? J 
r SHE ^ 
DOESN'T HAVE 
TO DO ANYTHING. 


^ YOU ~ 
CANT TRUST 
. ANYONE. . 


^ BECAUSE ^ 
NO ONE TRUSTS 
t VOU. > 



SURPRISES? ^ 





(^DONNA?/j 


_— 



W ' donnaT^N 

( YOU DONT HAVE ) 

V TO DO THIS. J 






[ 


( YOU SEE, 1 
1 l THOMPSON.^ 

/ / 

/ 

\ y JBBM 



















FEW HOURS AGO, 


S I DIDN'T N 
COME TO SAY BYE, 
I CAME TO 5T0P 
you FROM 
V LEAVING. 


THE ONLY 
THING THAT 
COULD KEEP 
v ME- > 


SHHH. 


WHAT WA6 
THAT? . 


r relax, a 

WHAT'6 GOT 
YOU 60 
V JUMPY? < 


YOU'LL 
NEVER 
BELIEVE 
. IT. . 



j r 

rj 

p 0 
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JASON 
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MARTIN 
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DONNA?/ 


LITTLE TIED 
UP AT THE 
, MOMENT.. 



I 1 SIMTKK \ 


ct~ 



31 

1 /M A 
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A «§|/ 
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r IT WENT ^ 
TO VOICEMAIL 
WHAT DO WE 
L DO NOW? > 


r TH0MP60N, IT'6 1 
BIANCA. STAY ON THEIR 
k TAIL WE'RE ON THE A 
WAY. 


EANWHILE. 


r WE HOPE ~ 
THAT FALLON'S 
MEN DO 
L THEIR JOB. J 


r I THINK YOU ~ 
HAVE OTHER THINGS 
TO WORRY ABOUT, 
L SWEETHEART. A 


r WHAT WILL ^ 
BE THE LAST 
FACE YOU EVER 
V SEE? v 



LET 1 



xk \ 

HER GO/ J 

— 

v \\s\ \ > 


Sr 

y' \ 4 

La \ N \\ , k 

cm 

T 

If-.; 

fx \ u 


» ’ 

j\ JBW 


















yr %#@> > 

DAMN IT ALL. 
I SAID HOLD 
l KOZ//? FIRE.' 


OH 

MY GOD/ 
. PENNY/ 


NO/NO/ 

NO.' 


W CALM 
F l DOW N/ 

“ fOLL^( 
THEM. 1 

/VOtt'J 












■GURGLEi 

RUN 

SCOUGH* 


r WE HAVE ^ 
A VISUAL, BOB, 
PICKING UP THE 
PACKAGE 

now. y 


^ COVER ^ 
LEFT--CLEAR 
THOMPSON/ 


I'M ON IT- 
THOMPSON, 
, DOWN/ 


■v^WE'RE OKAY\|4l! 


J 

iGULPe *»£Wi 

mXlL WE'RE okm.MMI 


\ ft 
































HOLV 

$*%$.' 


r GET THE > 
*%$# OFF OF ME, 
YOU XEROXED SON 
► OF A BITCH. > 


THOMPSON/ WHAT 
ARE YOU DOING? 
GET THE HELL 
l BACK HERE' A 


r WE HAVE ^ 
AN AGENT UP 
. THERE' a 


MMPHMMPHMMM/ 


T^ / \ 









L 


/ / 
i f /1 













































AGENT THOMPSON 
REQUESTING BACKUP 
ON THE BRIDGE- 
CAN I GET 

\ a copy? ^ 


S NO. WE ^ 
HAVE WHAT WE 
CAME FOR. HE CAN 
MAKE HIS OWN , 
L MISTAKES. A 


I NEVER REALIZED HOW MUCH I 
ACTUALLY CARED ABOUT HER... 
I WISH MV TIMING WAS BETTER. 


MMPHPHMM/ 


YOU'RE OKAY, 
YOU'RE OKAY. 
^ SHHH... 


FOR BACKUP, 
WHERE ARE 
l. THEY? > 


;?V‘' r fmFf^iGASprX 


^ MQ— WE MEEDj 


-W . , — — N / 

j\f c|| 


































































DEAD. 


AGENT PAUL HARDING 
43/M/DOA 


AGENT SEBASTIAN 
SHELL 34/M/DOA 


AGENT FELICIA 
BROOKS Z5/F/DOA 


AGENT JULIA RYAN 
Z7/F/DOA 


THEY'RE ALL DEAD. 


IF I KNEW ANYTHING 
ABOUT DEFUSING BOMBS. 


THERE'S 
NO TIME- 
. GO. 


BUT, 

YOU'RE 

STILL— 


DAMMIT, DONNA, 
I'M NOT GONNA 
LEAVE YOU HERE 
v TO DIE/ 


LEAVE 

ME... 


DONNA, 
I LOVE - 






















































love vou 

^ TOO. „ 


DONnAAAaaa, 


FALLON REPORTING, 
NO ENEMY SURVIVORS- 
^ CONFIRM, OVER. 



























































DO A FULL ^ 
SWEEP. I WANT 
AGENT CASUALTIES 
REPORTED WITHIN 
» THE HOUR. t 


YES SIR. ^ 
■SIGH? DOESN'T 
LOOK GOOD. > 


£W.UN! 


MUaguer 


'DO WE HAVE 
A TWENTY ON 
» THOMPSON ?, 


fr HOW LONG ^ 
r ARE WE GOING ' 
TO PLAY THIS 
GAME? YOU CANT 
, HARVEST HIM j 
FOREVER. ^ 


9 WHAT ( 
ABOUT THE 
BAILEY 
ft C4S£? i 


r WE HAVE 
A DIFFERENT 
. PLAN NOW., 


r FORGET ^ 
ABOUT IT. 
CHANGE OF 
^ PLANS, a 




AND IT 
DOES NOT 
INVOLVE... 


ONE THAT TAKES 
A MORE NURTURING AND 
^ ORGANIC APPROACH. ^ 




































^ THESE ^ 
GOD DAMN 
. CLONES.' 


r WE HAVE WHAT 
WE NEED, BIANCA- 
. CUT THE ROOT. 


ACTUALLY... 
YOU WERE. 


r OH MY GOD/ WHAT... ^ 

WHAT ARE YOU DOING? 

HE WA5 YOUR 
PACKAGE. WHY ME?' 

4 IDONT 

\ \ EVEN HAVE 

\k .A\ P0WER5. . 


NO, BUT 
HE WILL. 


WHAT?/ 


CONGRATULATIONS. 
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1 1 1 \ir 
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CHAPTER 104 

DREAMS 

UNTIL 

DEATH 

SYLAR attacked Claire Bennett in her home and took 
her ability to heal. But his little visit to the Bennett 
house did not go unnoticed. The Company has 
dispatched two Agents to the scene - GAEL CRUZ and 
his beautiful fiance BIANCA KARINA. Can the undying 
love between Gael and Bianca survive a confrontation 
with Sylar? We’ll find out as they face off with the 
ultimate villain... 




THEY SAY 
YOUR LIFE 
FLASHES 
BEFORE 
YOUR EYES 
AT THE 
MOMENT 
OF DEATH. 



I DON'T WANT HIM TO 
SET MV ABILITY, SAEL. 

I DON'T WANT HIM 
.TO HAVE THAT PART 
V OF ME. A 


I WON'T LET THAT HAPPEN, 

BIANCA. I PROMISE. ^ 


I'VE ALWAYS WONDERED, DO YOU 
HAVE VISIONS OF THE LIFE YOU LED. 



OR THE LIFE YOU'RE 
GOING TO MISS OUT ON? 




\ 


NOW IT'S 
TIME TO 
FIND OUT. 




r READY 
AS I'LL EVER 
k BE. v 


WE NEED 
BACKUP., 


'NO TIME.^ ARE YOU 
WE'RE THE . READY? 
. CLOSEST, jfcsssaeaal 



















































































































WOULD'VE LED. 


OKAV, LOVER. 
WE'RE MARRIED. 
w WHAT'S NEXT? 


I DOUBT THIS 
IS WHAT SHE 
EXPECTED. 
BUT COME ON, 
BREATHING 
UNDERWATER? 


ACTUALLY, 

T YOU KNOW HOW 
YOU CAN ADAPT 
YOUR LUNGS TO ANY 
k ENVIRONMENT? j 


WHO 

WOULDN'T 
WANT TO 
TRY THIS? 


r THERE'S ^ 
SOMETHING I'VE 
ALWAYS WANTED 
v TO TRY. > 


THEN COMES THE DAY 
WHEN YOU'VE ACTUALLY 
CREATED SOMETHING 
SIGNIFICANT IN THIS 
MESSED UP WORLD. 


~ OUR ~ 
DAUGHTERS WILL 
^ BE NEXT, a 


AND LIFE 
TAKES ON 
NEW 

MEANING. 


r PLEASE. ^ 
DON'T START. 
NOT FOR A LITTLE 
w WHILE LONGER. . 


THE 

YEARS 

PASS... 


ps 


t 





THIS IS THE LIFE 


I COULD'VE LED. 

- JTJ- 
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D y WE ALL ^ 
l I NEED TO 
.y l GET IN THE 
'5. K PICT URE. 

( IF WE'RE \L_ 
ALL IN IT f 
WHO'5 GONNA b 
, TAKE THE M 
\ PICTURE? jL 


r hey/ ~ 

NICE TRV, 
GAEL. YOU'VE 
GOT TO BE IN 
k THI5 TOO. . 


r THING6 ~ 
TURNED OUT 
PRETTY 
k GOOD... > 


r OF C0UR5E ^ 
THEY DID. WHAT 
MORE COULD 
k WE WANT? > 


THIS MAY SOUND MORBID... 
BUT WHEN OUR TIME IS 
OVER, ALL I WANT IS TO 
^ BE BY YOUR SIDE. V 


...AND 

THE 

FAMILY 

GROWS. 


FOR ME. SO LONG 
AS YOU HOLD MY 
HAND, OKAY?^ 



IF ONLY ALL THAT WERE REAL. 


r FREEZE/> 
GET ON THE 
GROUND, 
SYLAR/ a 
























































































































































^ you ^ 

PEOPLE ALWAY5 
UNDERESTIMATE 
^ ME... ^ 







rv^jEL i 




























































ARE you?. 


tSEEN^ 
BETTER. 
ISSYLAR . 
.DOWN ?J 


NOPE. 


THE 

HARDE5T Mf, 
AN5WER | if A 
I EVER WM 
HAD TO 
GIVE... 


r I JUST GOT > 
THE POWER TO 
HEAL. I CANT BE 
^ 5T0PPED. y 


f NOW TELL > 
ME...WHICH OF 
YOU TWO AGENT6 
v 15 THE 5PECIAL . 


ONE? 


GAEL/ 
. NO/ 


' THEN > 
I WONT 
NEED 

v you. 


...GOD, I 
HOPE IT 
WA5 THE 
RIGHT ONE. 


YOUR 

TURN. 




j i p 

Kre youw-j 


moF 

/ c 

j 

loKAV^i* 

\l 

m . 

/[ 



HI V \ 























































































I DID WHAT I NEEDED 
TO KEEP HER SAFE. 
HE CANT HAVE HER 
ABILITY NOW. 


r THEN YOU > 
CAN BOTH DIE 
v TOGETHER., 


^ THAT WA6 ^ 
VERY COWARDLY 
OF YOU. OFFERING 
YOUR PARTNER UP 
v TO DIE FIR5T. _ 


ACTUALLY... 
IT WASN'T. 
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CHAPTER 105 

The STING 
of 

INJUSTICE 

BENJAMIN “KNOX” WASHINGTON and JESSE MURPHY 
are two of the dangerous villains who escaped during 
the prison break from Level 5 at the Primatech Facility in 
New York. Both men carry a deep-seated desire to get 
revenge on H.R.G. for locking them up. This is the story 
of how these monsters first met. And where their hatred 

took root... 




JMmnmZw 


hey/ the ^ 

._ t MAN A5KED 

\ FOR SOME 
V KETCHUP., 


^ CAN ^ 
I GET THAT 
. KETCHUP? 


THANKS. 


NO PROBLEM. 


I DONT KNOW WHy IT HAPPENS. 
ALL 1 KNOW 16 EVERYONE GETS 
SCARED. AND THAT FEAR 
HELPED ME RISE TO THE TOP. 


WAS KICKED BACK TO THE BOTTOM. BY A 
; MAN WEARING HORN-RIMMED GLASSES. 


...AND IT ALL 
STARTED OVER A 
BOTTLE OF KETCHUP. 




OME TIME AGO 











































































































r WHAT ARE 
YOU DOING 
BACK IN TOWN, 
v JES5E? v 


r OLD ENEMIES. 

I DON'T HAVE ANY 
FRIEND5. YOU MIGHT 
. WANT TO LEAVE. > 


THE5E OLD 
FRIEND5 OF 
k YOURS? a 


FUNNY. 
50 DID I. 
YOU GOT A 
v CREW? > 


NAH. I CAME 
HERE LOOKING 
. FOR A FIGHT. 


r NOT AROUND ^ 
HERE. BUT I DON'T 
NEED ONE TO STAKE 
^ MY CLAIM. ^ 


^ THESE GUYS ^ 
ALREADY HAVE A 
CLAIM ON THIS 
S BARRIO. ^ 


' ^ NOT WORRIED X 
/ ABOUT THAT. THEY 
n MAY LOOK MEAN 
l ON THE OUTSIDE. BUT 
V THEY'RE SCARED . 
\ V O N THE INSIDE^/ 

do you V X JBm 

KNOW?/. J-/&8 


r THAT'S 
GONNA MAKE 
. THEM MAD. 


I JUST 
DO. 


CHRISTOPHER ALTHIA CHRIS 
ZATTA MARTINEZ SOTOMAYOR 

(iJAiteA/ &£oaA^ 

COMICRAFT NANCIQUESAOA 

oCetteAitUf (PAs&<£ucttoH' 

































'’(SET OUT 
OF MV WAY 
AND COVER 
VOUR EARS. 


WHAT 

FOR? 


I GOTTA 
DO MY 
. THING. 


NO SHIRT 
NO SHOKS 
NO PROBLEM 


I'D ASK HOW YOU JUST DID THAT. 
BUT I'M GUESSING VOUR STORV 
^ IS SIMILAR TO MINE. ^ 


WE'RE GONNA 
MAKE A GOOD 
. TEAM. . 





































































HERE'S THE. PLAN-- X 
7 you KNOCK 'EM OFF THEIR > 
FEET WITH THAT SCREAM 
OF YOURS. PUT FEAR IN THEIR 
v HEARTS. THEN I SHOW 'EM . 
X WHO'S IN CHARGE. A 


r YOU'RE > 
ALL ANGRY/ 
I CAN SEE 
v THAT, i 


r YOU GOT > 
THE STRENGTH 
FOR ALL OF 
v THEM? > 


' BUT ~ 
YOU'RE 
SCARED 
v TOO. . 


ABSOLUTELY. 


CAUSE I'M JUST LIKE ANYONE WHO WENT 
TO COLLEGE. FINISHED SCHOOL. GOT A JOB. 


JUST SOTS 
ENOUGH. GO' 




TION. STEP 
5YHER GUY. 


WE JUST DO 
TAKES. AND 







































































,a> Jr NOW THE ^ 
MESSAGE IS OUT. 
n 0 (I flVTHE NEIGHBORHOOD 
r: y (\ »-> 'w IS OURS. 


WHEN you LIGHT FIRE5.. 
THE FIREMAN'5 GOING 
TO SHOW UP. ^ 


r YOU'RE IN THE ~ 
r WRONG PART OF 
TOWN. WE'RE LAYING 
L A WA5TELAND 
k. TONIGHT. J, 


GOT SOMETHING 
TO 5AY, 
STRANGER? . 


r you > 

PEOPLE MAKE 
FINDING YOU 
^ SO EASY, j 


HOW'S 

THAT? 
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r rM ^ 

TRYING. 

NOTHING'S 

.WORKING. 


WHAT - ? 


r OUT OF > 
BULLET5? 
THAT'5 TOO 
s'BAD... J 

f!.. CAUSE 
l I'M NOT. 


6CARY. I5NT IT, KNOX? 
WITH MV FRIEND HERE 
YOU'RE BACK TO WHAT 
YOU U5ED TO BE... 

V NOTHING. ^ 


f 



















*n Ip^WHO THE HELL^\ 

NO. WE V 

1 T ARE YOU PEOPLE? 

[ENFORCE A DIFFERENT j 

\ YOU'RE NOT THE POLICE. 1 

^ KIND OF JUSTICE. J 
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CHAPTER 106 

RESISTANCE 


In three years time, the world will be changed as we know it. 
Having abilities will become the norm: flight, super strength, 
teleportation... the extraordinary has become the ordinary. In 
the wake of this new age, a few have risen to maintain order 
in the growing chaos. Including one Claire Bennet... 




CLAIRE. 


r I HAVE TO > 
TALK TO YOU. 

you BEEN 
WATCHING THE 
V NEWS? >4 


yEAH. YOU NEED TO 
BE CAREFUL. I WORRY 
v ABOUT YOU. V 


^ 5TILL THE ^ 
OVER-PROTECTIVE 
^ UNCLE... , 


^ WHAT ^ 
YOU'RE DOING... IT'S 
v DANGEROUS. > 


^ I CANT GET ^ 
HURT, REMEMBER? TM 
w INDESTRUCTIBLE. . 


r THAT DOESNT 
MEAN YOU SHOULD 
v BE DOING IT. a 


I LOVE 
you TOO, 
. PETER. 


DAVS LATER 


NOT BAD. I MEAN, 

I CAUGHT LIKE TWENTY, 
^ BUT... ^ 


I CAUGHT TWO 
MORE TODAY, 
. DAPHNE. > 


^ HOPEFULLY THEY ^ 
KNOW SOMETHING 
ABOUT THE RECENT 
>-- ATT AC— 


^ WELL, WE'RE ^ 
PICKING APART THIS 
CELL ONE CRIMINAL 
^ AT A TIME. ^ 


THE LAST FEW YEARS 
WERE THE TOUGHEST. 


GETTING OVER THE 
LOSS OF MY PARENTS. 



























































^ OH MY GOD, 
THEY'RE DEAD. 
. ALL OF THEM. 


5EEING DEATH ALL 
AROUND ME... 



































































f WHEN ARE VOU N 
NAZI5 GONNA GET 
WEAP0N5 THAT 
. AREN'T 
V METAL? / 


A PRETTY GIRL LIKE YOU 
AGAINST AN EX-MILITARY 
MAN? NOT EXACTLY 
V A FAIR FIGHT. 





























































I THOUGHT 
I KILLED YOU 
v ALREADY, a 


WHAT ARE YOU DOING? 
V THI5 I5NT YOU/ ^ 


r IT'6 ^ 
STARTING 
v TO BE. . 


5TOP/ 


LETTING GO OF MY 
HUMANITY... 



















































I CANT DO IT 
ANYMORE... 


jFfmiN&yj 

Jsci&JnsTf- 

'tAlSS(N^iJ) 


WONT MAKE 
YOU FORGET 
^ AGAIN. . 




4 ? 




'peter?/ 


IDONT 
UNDER¬ 
STAND -■ 


OVER 200 INNOCENT! 
PEOPLE HAVE DIED. 

MY COWORKERS, J 
^ M Y FRIENDS- V 

^- 7 YOU'RE^ 

( SUPPOSED TO 
^ V BE A GOOD 


f IT WAS ^ 
f ME, ALRIGHT? 
PINEHEARST, THE 
CHEMICAL PLANT, 
^THE PORT - A 


r YOUR 
COMPANY'S 
DESTROYING 
THE WORLD. 



















































.AND ACCEPTING THAT 
LOVE DOESN'T STAY. 


THAT'S WHEN I KNEW I HAD 
TO KILL PETER PETRELLI. 
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CHAPTER 107 

DOYLE 


Eric Doyle has lead a quiet life in southern California, mostly 
alone, save for the company of his beloved marionettes. 
He drew little attention to himself, yet life seemed to always 
go his way. That is, until the Company entered his life... 





' WHO ARE YOU ' 
PEOPLE? WHAT AM 
. I DOING HERE..._ 


WAIT/ T WHERE ^ 
PLEASE. AM I? 
COME WHY ARE YOU 
BACK/> DOING THIS 
^ ^ TO ME? > 


MURK? 


f OH MV\.M 
GOD, PLEASE, 

V HELP ME. 

r" SOMETHING'S^ 
L WRONG WITH ME. 



THE NAUSEA 
YOU FEEL IS 
TO KEEP YOU. 
v COMPLIANT. 


r UNTIL WE ^ 
FIND A MORE 
PALATABLE 
METHOD OF 
^CONTROL., 


^YOU'LL FEEL^ 
QUITE ILL, BUT 
YOU WONT 
ACTUALLY 
v VOMIT. ^ 


r IT SHOULD 
PASS IN A FEW 
^ HOURS. ^ 

IN THE^ 
r MEANTIME, 
PERHAPS WE 
SHOULD GET 
l DOWN TO 
\ BUSINESS?, 





























































you ARE ERIC DOYLE. ^ 
SOLE PROPRIETOR OF 
DOYLE'S MARIONETTE THEATER. 
, NEVER MARRIED, 

NO CHILDREN. ^ 


jj^^I5MURGK€lfc 

r YES. THIS 
IS A MISTAKE. W 
I HAVENT DONE K 
. ANYTHING A 
L_WRONG. M* 


REALLY? 


^ TRISTAN ~ 
RIVERS. SWALLOWED 
THIRTY-SIX SLEEPING 
►w PILLS. ^ 


r MARCUS WILDE. 
GUNSHOT WOUND 
TO THE HEAD. SELF- 
V INFLICTED. ^ 


r STEPHEN ^ 
TAYLOR. DROVE 
INTO ONCOMING 
v TRAFFIC. . 


YOU'RE 

INSANE' 


MARCUS WAS YOUR NEXT DOOR NEIGHBOR. 
YOU COMPLAINED TO THE LANDLORD 


r THEY KILLED ~ 
THEMSELVES. YOU 
CANT BLAME ME 
, FOR THEIR 
V DEATHS. ^4 


ALL 

SUICIDES. 


W ALLEGEDLY.!; 

^ BUT WE ^ 
KNOW THE REAL 
DEAL, DONT WE, 
^ MR. DOYLE? a 


T WANT... 

I WANT 
TO SEE MY 
k LAWYER.. 



OH, MR. DOYLE ▼ THIS ISNT 1 
YOU DONT GET JAIL. AND I'M 
, IT, DO YOU? A NOT THE 

POLICE A 









































YOU'RE THE ONLY ONE HERE TO 
TREATS ME LIKE I'M HUMAN. 


LIKE I'M NOT 
SOME SORT OF 
. CRIMINAL. „ 


^ THAT'S ^ 
BECAUSE THEY'RE 
AFRAID OF YOU. THE 
. OTHER AGENTS, a 


r THEY 
THINK YOU'RE EVIL. 






THEN WHY DO YOU STAY HERE? 
L IT DOESN'T SOUND LIKE YOU . 
WANT TO BE H ERE. ^ 

^IT SOUNDS ^1 

LIKE YOU HATE | U 

V IT HERE. A :Jj @ 


BECAUSE IN THIS 
COMPANY... 

r if YOU'RE ^ 
NOT WITH THEM, 
YOU'RE AGAINST 
^ THEM. ^4 















































'EN DAYS AGO. 


NNNGGH' 
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FREEZE DOYLE/ \ ^-- 

DON'T MAKE ME ) ( MICHAEL. 

^ kill you' y , .—- 


r DONT ^ 
WORRy. WITH THAT 
LITTLE MODULE 
^SHORTED OUT^ 

S^TyOU CANT. 


% ■ ,i fBpSfy 5 

%T f - ‘' 4^-' ^ 

T^L- r/. -. •■*'• - 

iSM> 
















































































50 TELL ME, ARE YOU 
ONE OF THE5E GUVS 
IMMUNE TO YOUR 
V OWN POWER? A 


HMMM... ^ HUH. YOU ^ 
6UE5S NOT. 6MELL LIKE 
—A CHICKEN. . 


r ALL THIS TALK X 
r ABOUT US VS. THEM. 
BUT REALLY, ITS ALL 
JUST ABOUT BEING ON 
L THE WINNING SIDE, . 
ISN'T IT? ^ 


^ PLEASE, ^ 
ERIC, DONT DO 
. THIS... . 


r but IF ^ 

I HAD BEEN 
GIVEN THE 
k CHOICE...^ 


r ...I STILL ^ 
WOULD HAVE 
BEEN AGAINST 
V THEM. > 
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CHAPTER 108 

SUM QUOD SUM 

Part 1 of 2 


Elle Bishop was fired from The Company after her father's 
untimely death at the hands of Sylar... 




WHEN YOU GROW UP 
INSIDE THE COMPANY 
YOU KINDA DONT 
GET A CHANCE TO 
BE A NORMAL KID. 
MEET BOYS. GO TO 
COLLEGE. SEE THE 
WORLD. 




■=£0K©0K | 
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PART ONE OF TWO 

OLIVER JASON ANNETTE COMIC 
GRIGSBY BADOWER KWOK CRAFT 

< 2 * ASPEN MET INC. <£W«*** 


5YLAR KILLED MY DAD. 
ANGELA FIRED ME FROM 
THE COMPANY. SO HERE 
I AM. CONSIDER THIS 
MV STUDY ABROAD. 


I CAN TELL WHEN 
I'M BEING WATCHED. 

I DONT KNOW 
WHAT HE WANTED. 
AND I DONT CARE 
TO KNOW. I'VE GOT 
MY OWN PROBLEMS 
TO DEAL WITH. 


I JUST LOST CONTROL 
OF MY ABILITY. 





































































iONSIDER THE PROBLEM WE TOOK 
&RE OF ON THE BRIDGE A FREEBIE. 
YOU WANT TO 6T0P FEELING LIKE 
VOU JUST STUCK A KNIFE IN A a 
TOASTER, GIVE US A CALL. >1 


THE LAST THING I 
NEED IN My LIFE IS 
ANOTHER COMPANy. 




Mil 9 d 111 
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W j 
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1 

IT'S THE ATTENTION 1 

I DONT WANT. 



































































FINDING HIM WASN'T AS HARD 
AS I THOUGHT. AS MUCH AS I 
HATE TO ADMIT IT, BEING AN 
AGENT IS WHO I AM. 


GOING TO HRG WAS 
WAY OUT OF THE 
QUESTION, SO THIS 
WAS MY NEXT 
BEST OPTION. 


I KNEW HE COULD 
PROVIDE ME WITH 
ANSWERS. THE HARD 
PART WAS FIGURING 
OUT HOW TO 
APPROACH HIM... 


WHICH IS WHEN HE 
APPROACHED ME. 


WHY ARE YOU 
FOLLOWING 
. ME?/ . 
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I NEED. 
HELP. 


/ WELL YOU ASKED X 
' THE WRONG BLOKE. 
TELL YOUR MATES AT 
THE COMPANY TO STAY 

V THE HELL AWAY j 

V FROM ME. 


CLAUDE, WAIT/ 
I LEFT THE 
COMPANY... > 


CHASING AN INVISIBLE MAN, 
THIS SHOULD 60 WELL... 


HEY/ 


THE RAIN WILL HELP 
ME TRACK HIM. 


WATER AND MY ABILITY 
DONT EXACTLY MIX. 
BUT I HAVE TO STOP 
CLAUDE BEFORE I 
LOSE HIM FOR GOOD. 
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HEROES 

CHAPTER 109 

SUM QUOD SUM 

Part 2 of 2 


After the death of her father, Elle was fired from The Company 
and traveled to London in attempt to get away and rethink 
her life. However, she started having trouble controlling her 
power. After declining an offer of help from Pinehearst, Elle 
tracked down Claude, the invisible man. In desperate need 
of answers, Elle used her lightning ability to electrify the air 
and stop Claude. However, she also electrocuted herself... 




PART TWO OF TWO 
OLIVER JASON ANNETTE COMIC 
GRIGSBY BADOWER KWOK CRAFT 

UJ'uteAy aCettxAine^ 

fa ASPEN MIT INC. 


COME ON, 
LETS GET YOU 
^ HOME. a 


BRING 
HER TOO. 


Sf!t fl ■jjtp 


|jp|i|] 



























































TRUST ME, 
IF SHE HAD 
A PARTNER 
WE'D KNOW 
ALREADY. 


r ISN'T ^ 
SHE COMPANY? 
YOU SAID THEY 
ALWAYS HAVE 
^ PARTNERS, a 


I DONT LIKE IT. 
SHE SHOULDN'T 
. BE HERE. . 


f HOLLER > 
IF YOU NEED 
SAVING 
V AGAIN, j 


SHE'S 
WAKING 
. UP. . 


LEAVE 

US. 


^ LIKE I TOLD > 
YOU, I LEFT THE 
► COMPANY. > 


NO 

PARTNER? 


SOMETHING'S NOT RIGHT WITH 
MY ABILITY. I'M OVERLOADING 
_ AND IT HURTS. I NEED . 
YOUR HELP. 


IF WE DO >1 
f THIS, YOU DO WHAT v 
I SAY. IVE BEEN KNOWN 
TO THROW THE ODD 
STUDENT OFF TALL 
V BUILDINGS. YOU OKAY j 
WITH THAT? 1A 


S IF I GET N 
THROWN OFF 
OF ANYTHING, 
YOU'RE COMING 
V WITH ME. > 


FANTASTIC/ 
LET'S GET 
STARTED. 






























































































THE THEATRE? 

ARE YOU 
s SERIOUS? 


/r HAMLET.^s^ 
f GREAT PLAY. N 
INTERESTING GUY. 
HE'S GOT ALMOST 
AS MANY DADDY 
k ISSUES AS YOU . 

DO. J 


THIS THING. 


WE CANT DROP IT. 


x LIKE crap all right/ ^ 

' IS THAT WHAT YOU WANT > 
TO HEAR? BENNET TOLD ME 
HOW MY DAD TURNED ME 
l INTO A HUMAN GUINEA PIG. A 
L IS THAT WHY I'M / 
LIKE THIS? 


W THIS IS THE X 
^WHISPERING GALLERY' 
WHISPER YOUR SECRETS 
AND I CAN LISTEN 
ON THE OTHER SIDE OF 
THE ROOM. 50 HOW 
k DID DADDY MAKE a 
X. YOU FEEL? ^ 


^ WOULD X 
THAT MAKE IT 
EASIER TO HATE 
V HIM? 


r IT'S OKAY TO BE > 
ANGRY AT HIM ELLE. 
IT'S ALSO OKAY TO 
X FORGIVE HIM. X 


EITHER WAY, 
YOU JUST 
NEED TO LET 
v IT OUT. y 


WHAT IF 
I CAN'T? 


W MY DAD'S DEAD. 

vl fZH— 

/ THAT'S JUST IT THOUGH. W 


I 50 WHY DONT YOU 

1 DROP IT AND TELL lffi| 
i ME HOW TO FIX iO 

lyiiRi! 

/ DAD POPS OFF AND NEXT Ui 
THING YOU KNOW YOU'RE frj 
|A FULGORA THE GODDESS OF ^ 




















































































LETTING IT OUT 16 EXACTLY 
WHAT I'M TRYING NOT TO DO. 


THING 16,1 THINK I MIGHT BE 
GETTING THI6 UNDER CONTROL. 


1U1. JUL^LMJki, 1 I II II 


D0E6NT 6HE KNOW 
BETTER THAN TO 
GET INTO A HOT TUB 
WITH THE HUMAN 
JOY BUZZER? 


BITCH/ 


WHAT 


/TM5Op^/ 
^// ^SORRY tj / * 

ir^z I) 

l / ^ A // 

V Nv^r 
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Vi r / / 
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IT WAS AN 
ACCIDENT/ 


LEE, PLEASE. 

I DIDNT 
V MEAN--y 


WHY DONT YOU DO EVERYONE 
A FAVOR AND GET THE HELL 
OUT OF HERE. 


r you 

SHOULD GO, 
v ELLE. . 


Ill 







































LET ME TALK TO LEE 
^ AND ABIGAIL. . 


THAT'S NOT WHO 
YOU ARE, ELLE. 


YE5ITI5. ^V. 
r AND BEING HERE < 
HASN'T HELPED. IT'S 
BETTER FOR EVERYONE 
. IF I JUST ACCEPT 

WHAT I AM. y 


r AND TELL ^ 
THEM WHAT? THAT 
EVEN IN THIS HOUSE 
I'M STILL A FREAK? 


I'M NOT NORMAL AND 
I NEVER WILL BE. 


I AM A LOT 
OF THINGS... 


AN AGENT. 


A VILLAIN. 


AN ORPHAN. 


AND I'M RUNNING OUT 
OF PLACES TO GO. 









































































CHAPTER 110 


VIEWPOINTS 


For years, Gabriel Gray has been hunting those with 
abilities to steal their powers. After learning he is 
actually part of the Petrelli family, Gabriel abandoned 
his old ways, hoping to find new meaning as a Company 
agent. Immediately after the Stephen Canfield case, 
Sylar attempted his first and only solo mission... 




'rimatech facility, 

UPSTATE NEW YORK. 


*THESE EVENTS TAKE PLACE SHORTLY AFTER 
EPISODE FIVE, ANGELS AND MONSTERS... 


IT'S SUPPOSED TO BE "ONE 
OF US, ONE OF THEM ." 



AND BENNET, THE AGENT 
WHO DID PARTNER WITH ME. 
HE TRIED TO KILL ME. 


AFTER ALL, 
I KILLED A 
FAIR SHARE 
OF COMPANY 
AGENTS. 


I CANT SAY I 
BLAME THEM. 












































































































































HICAGO. 


BUT I HAD TO GET OUT OF 
THERE. CLEAR MV HEAD. 


I DID IT PLENTY 
IN MV OLD LIFE. 
BEFORE I JOINED 
THE COMPANY. 


5ERIAL KILLER. 
AGENT. 

SURPRISINGLY.. 


...NOT AS 
DIFFERENT 
AS YOU MIGHT 


TWO LEVEL 5 
ESCAPEES. I 
SHOULD CALL 
THIS IN. 


DENNIS. 
LEVEL FIVE 
ESCAPEE. 




yoi 

Jliil IpJ 


CHUCK / 

ILITHA 

EDGAR | 


KIM MARTINEZ 

DELGADO ! 


Ct)/u£eAs 
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RACHEL 
5T. JOHN? 


V 1 

\ \ \ V\_^| 

#\ 

\ 

\v - 






RACHEL? 


UUUGGHHH. 


THEV ^ 
KILLED THEM. 

THEY'RE 
. IN5ANE. . 


r 50RRY, ^ 
THAT WA5 
^ ME. ^ 


^ RACHEL 
HA5 A DELICATE 
. 6EN6IBILITY. . 


^ I WOULDN'T ^ 
WANT HER TO BE 
|DI5TRE65ED^ 

K SHE GOT >, 
r 50 UP5ET WHEN 
WE KILLED THE 
. LA5T BATCH OF 
L A6ENT5. > 


D 



























































T WAIT OH 

A MINUTE/ y MY GOD. 
I'VE 5EEN HIM . YOU'RE... 
V BEFORE. A 5YLAR. 


r YOU KILLED > 
EDEN. YOU TOOK 
v DOWN ELLE. > 


' I'M TINA.' 
AND THI5 15 
DENNI5 AND 
v MICHAEL.> 


P IF IT ^ 
WA5NTF0R 
YOU, WE'D 5TILL 
BE ROTTING IN 
V LEVEL FIVE. A 


^ ALM05T ^ 
DIDN'T THINK YOU 1 
.WERE REAL. A 

V ARE YOU^ 
HERE TO JOIN 
AL US? > 


r IVE HEARD ’ 
5T0RIE5 ABOUT 
■s. YOU. ^ 


NOPE. 


^ V 
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NOW. 

SURRENDER. 


MICHAEL FITZGERALD. 
ENHANCED 5TRENGTH. 
DURABILITY. ^ 


BUT HOW ^ 
TOUGH ARE YOU WHEN 
I TELEKINETICALLY 
CL05E OFF YOUR 
^ WINDPIPE? ^ 


^ 5TOP IT, ^ 
YOU'RE KILLING HIM 
v H1KKKZ > 


T TINA RAMIEREZ. > 
EXUDES CHLORINE GA6 
IN5TEAD OF CARBON 
v DIOXIDE. VERY . 
V DEADLY. y 


WAIT/ 


PLEA6E. ' 
DON'T KILL 
v THEM. > 


UT 

c ^ 
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r PLEASE. > 
YOU SAVED 
ME. BUT YOU 
DON'T HAVE TO 
^ KILL THEM, a 


THE ONE PER50N WHO 
5AW ME AS A HERO... 


AND SHE 
WONT EVEN 
REMEMBER 
IT. 


I SHOULDN'T. 
CARE. 



[ BIND 

AND DON'T FORGET 

/ YOU'RE GOING 

\ 

HALF AN HOUR 

THEM 

TO HAVE THE TWk 

1 TO ERA5E HER 

l 

LATER... 

\600D. 

. HAITIAN PROCESS LJM 

\ MEMORIES? 
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HEROES 

CHAPTER 111 


PLAYING 

WITH 

FIRE 


Meredith Gordon and her brother Flint have lead a 
checkered life. Meredith has lost and found her 
daughter Claire Bennet. She's most recently allied 
herself as a Company Agent. Flint has become a career 
criminal and now is in league with Arthur's Pinehearst 
Company. What does it take to set a character on the 
road to being a Hero, or the road to being a Villain... 









WENTY FIVE 
YEARS AGO , 


f YOU BETTER 1 
FINISH YOUR 
CHORES BEFORE 
, DADDV SETS , 
L HOME, y 


DONE? 


/ AWW... ^ 
r COME ON, 
MEREDITH. 

I WAS JUST 
TRYING TO HAVE 
V SOME FUN. > 


^ I ASKED 
YOU A QUESTION, 
. JUNIOR. . 


/WE GOTTA DO 
A THIS EVERV 
JX NIGHT?. 

r I HAVE 'V 
TO TAKE MV 1 
BELT TO VOU- 1 

for you TO M 

LISTEN?' 


YOU EVEN ^ 
iTEN/NG TO 
HE, BOV?/ j 


K PLEASE DADDY 
JUST GO TO BED. 
I'LL FINISH 'EM IN 
. THE MORNING. , 


' AIN'T YOUR' 
PLACE TO 
MAKE UP FOR 
HIS SLACKIN', 

v girl, y 


y(_ Ip* 



1 Iv hk>j ; li 

FyOU GET € 



ALL THEM L 



. CHORES r 





JJ 

TiT? 




ZACH MICHAEL 
pdai fy r.AYnnq <;r 

CHRIS 

ITOMAYOR 

r‘ \ ^ 


iLil ,, , tmtt - 
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COMICRAFT NANCIQUESADA 
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I... I... 
DIDN'T MEAN 
TO... 


1 

_ 2 

i 

^Hsap' 

w tic 


UNNNGHH' 


\ 


CANT DO IT, 
MERE-- 


IDUNNO 


9 


>u 




you HAVE TO LISTEN 
TO ME. YOU CANT 
TELL ANYONE WHAT 
HAPPENED. 
PROMISE ME. 











I WANT My 
BROTHER/ , 


BUT UNDER THE CIRCUM6TANCE5 
WE DECIDED IT BE5T TO PLACE YOU 
. IN DIFFERENT HOMES. IT'S FOR 
YOUR OWN GOOD. 


' I DON'T > 
UNDERSTAND 
WHY I CAN'T 
v SEE WU'A 


THERE ARE ^ 
SOME THINGS YOU 
JUST CAN'T FIGHT DEAR. 
I'M SO SORRY. NOW TRY 
AND GET SOME SHUTEYE. 


THE YEARS 

PASS... 


I'VE WAITED 
SEVEN YEARS FOR 
THIS/ LOOK AGAIN. 
s. GORDON, G 0 R..^ 


EVENTUALLY, SIMPLY WRITTEN 
OFF AS UNGRATEFUL... 


ONLY THINKING ABOUT 
GETTING BACK TO MY 
BROTHER. PRAYING 
SOMEHOW THAT'D MAKE 
ALL THIS GO AWAY. 


r LAST NAMES ^ 
CHANGE, FAMILIES 
MOVE COUNTIES, WE 
LOSE TRACK OF KIDS. 
V I'M SORRY._ a 


y I'M SICK OF ^ 
EVERYONE APOLOGIZING. 

I NEED TO FIND MY 
hw BROTHER/ 


HELD SO TIGHT I 

THOUGHT I'D DROWN. 


REJECTING THE ONLY 
GENUINE AFFECTION 
I'M SHOWN... 
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I I KNOW IT'S HARD^^V®* ' 

1/ FOR YOU TO UNDERSTAND, • »f 

























































AND THEN, 
JUST WHEN YOU 
LOSE HOPE... 


WELL, <A 
r KNOCK ME DOWN 1 
AND STEAL MY 
TEETH/ MEREDITH?/ 
L YOU POSTED MY A 
^ BAIL? 


' BABY BROTHER/ ^ 
YOU KNOW HOW LONS 
I'VE BEEN LOOKING 
W FOR YOU? 


I'VE BEEN WHY ON ^ 

r PRACTICING T GOD'S GREEN 
REAL HARD, LIKE /EARTH WOULD YOU 
YOU TOL' ME. 5EE, l WANNA PRACTICE 
. I CAN MAKE IT 1 SOMETHING . 
L EXTRA ROT/ LIKE THAT. > 


WHY 

NOT? 


r LET'S CELEBRATE, ^ 
CAUSE SOME TROUBLE./ 
BROTHER AND SISTER 
>_ TOGETHER AGAIN. A 


r a WWW,> 

SHOOT. NOW 
WHY DYOU 
LOOK SO 
V GLUM? A 


/ COME ON, ^ 
f MERE-- LOOK AT > 
ALL THESE SAILORS. 
THOUGHT THAT MAKES 
GIRLS LIKE YOU ALL , 
L WEAK IN THE / 
KNEES? 


' GUESS ^ 
A LIL' DRINKING 
. NEVER HURT. 


50METIMES YOU LOOK SO 

LONG, PEOPLE AREN'T 
WHO YOU WANT THEM TO 
BE ONCE YOU FIND THEM. 


DOESN'T MEAN I'M GONNA 

STOP LOOKING, JUST TIME 
TO LOOK SOMEWHERE ELSE. 


w 

(^OT DAMN A A I'M STILL A1 
( YOU SURE II YOUR SISTER, \l 
\ GREW UP.../ 1 FLINT. DONT )\ 

^ Ybecrude.71 

— v — 1 
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« 1 



hey, mere.^W. 

LOOK WHAT Tfl 
Mm I CAN DO/ Jm^ 
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CHAPTER 112 


PARTNERS 


Noah Bennet, needing a partner due to the Haitian's 
absence, chose an unlikely candidate for his "one of 
them": Meredith Gordon - the biological mother of his 
beloved daughter Claire. Noah and Meredith responded 
to the call of Nathan Petrelli, who discovered several 
people wrapped in cocoons in Suresh's loft. But a 
larger problem remains: approximately one week ago, a 
dozen prisoners escaped the Company's high security 
lockup located on Level 5. 




"WHATS 
GONNA 
HAPPEN TO 
THEM?" 


"AFTER THEY'RE 
CLEANED UP FROM 
SURESH'S COCOONS ■ 


"THEY'LL BE KEPT TIL 
THE HAITIAN GETS BACK 
IN THE COUNTRY." 


IS THIS REALLY 


THEN THEY'LL WAKE 


UP WONDERING 
WHERE THEY'VE 
BEEN THE LAST 
v WEEK. ^ 


NECESSARY? 


YES, ^ 
MEREDITH 
^ IT- > 


ABOUT TIME- 
NO, MEREDITH 
AND T GOT THIS 
V ONE. V 1 


r WE’RE GOING 1 
TO SEE AN 
OLD FRIEND OF 
^ YOURS. J. 













































































^ DANNY PINE? ^ 
THIS IS THE VIETNAM 
VET THOMPSON AND 
v T TOOK DOWN. ^ 


f ATERBURY, 

Connecticut. 


r DON'T A 
WORRY ABOUT J 
L THAT. ^ 

I'LLTAKE^ 
THE FRONT. 
YOU SO AROUND 
V BACK. V 


HE 

HAS A 
SON? 


r YOU'D > 
THINK HE'D 
KNOW ENOUGH 
NOT TO VISIT 
k HIS SON. A 


A FEW 

MINUTES 

LATER... 


^ NOAH, ^ 
WHAT ARE YOU 
. DOING?/ . 
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^ LEAVE 
THE KID OUT 
OF THIS. J 


NOW'S ~ 
NOT THE TIME, 
MEREDITH-j 

W* TURN ^ 
3 YOURSELF IN, 
^ PINE/ , 


YOU LOCK ME UP 
FOR NO REASON, 
BREAK INTO MY 
S. HOUSE... ^ 

k X" and ^ 
3 TAKE MV SON 
HOSTAGE?/. 


A LITTLE 
. HELP? 


1 DON'T yr 
KNOW 'BOUT lBfli 
THIS...AND 
HE'S TOO FAR 
^ BACK. J f_ T ? 

■ I BE 

I If CREATIVE, BUT 00 

■ K SOMETHING, a 


















































^ you a. 

WANT TO 1 
TALK ABOUT 
CLAIRE? 

KNOW?/ A 


r I JUST > 
WANT YOU TO 
THINK ABOUT 
WHAT YOU 
V DID. > 


V7 NOAH, A, 
-1 (JUST LISTEN Y 
SK TO HIM. V 

^DONT TEARN 
APART ANOTHER 
FAMILY -- LIKE YOU 
A DID TO MINE. V 


I HAVE, 

^ AND ^ 
I DON'T 
REGRET 
ANY OF 
V IT. ^ 


r CLAIRE'5 THE > 
BEST THING THAT 
EVER HAPPENED 

a. to me. y 

y AND "a 

5HE GOT WHAT 
SHE NEEDED -- 
A 5TABLE, LOVING 
A HOME. V 























MOMENTS 
LATER... 


SOMETHING^ 
MR. PINE 16 
INCAPABLE OF 
v PROVIDING. > 


THE BOV WILL GO TO A GOOD 
. FAMILY. I PROMISE. . 


r MV >/ DIDN'T 

EX-WIFE? MEAN TO 
YEAH, I DID KILL 
v IT. >V HER- > 


r BUT 
SHE DID 
HAVE IT 
COMING. 

f CHEATED V 
ON ME, 5PENT \ 
ALL MY MONEY, I 
STOLE MY L- 
HOUSE AND MYiSi 


YOU'RE RIGHT. ~ 
I COULDN'T HAVE GIVEN 
CLAIRE WHAT SHE NEEDED, 
. I WASN'T READY TO 
X _BE A M OM. ^ 

BUT IT^ 
1 SHOULD HAVE 
l \ BEEN MY 
mrm \ choice. ^ 


~ I GUESS ^ 
THIS PARTNERSHIP 
v IS OVER. v 


BILL DAN EDGAR 
HOOPER PANOSIAN DELGADO 

L'ikit&i' £o&b / id' 

COMICRAFT NANCIQUE5ADA 

(Fh&ctuzti&to 


( COME ON, T 
\WILLIAM. J 

/ohmyV_J 

r * 

\ GOD... / ■ wt 
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CHAPTER 113 


THE CAGED 
BIRD 


Daphne's life grinds to a halt when a second eclipse 
leaves her powerless and devastated; trapped in a place 
she never wished to return. 




AWRENCE, KANSAS. 
\ PRESENT DAY 


mK you HAVE ^ 
r TO DO YOUR 
6TRETCHE5/ IT'6 
NOT UP FOR 
DISCUS5I0N. 

L I READ ABOUT > 


I ALWAy5 FEARED I'D 
BE HERE AGAIN. CUPPED 
WINGS AND TIED FEET. 
THE CAGED BIRD. 


■ m nr iiK 


5HE'D WON IT IN HIGH SCHOOL 
AND PEOPLE ALWAyS SAID I'D 
BE A RUNNER JUST LIKE HER. 


BUT SHE STOPPED TALKING WHEN 
DOCTORS TOLD HER SHE HAD CANCER. 
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r I'M AFRAID IT'5 ^ 
SPREAD TO EIGHTY PERCENT 
V OF YOUR LYMPH N0DE5. > 


WHY DON'T YOU GET OUT^ 


OF BED AND MAKE ME 
* CLEAN IT?/ 


r DAPHNE S 
MILLBROOK -- GO 
TO YOUR ROOM 
^ RIGHT NOW/ > 


THEY WERE THE LA5T 
W0RD5 I 5AID TO HER. 


BUT I CANT. IT'5 NOT THE ONLY THING I REGRET 
IN MY LIFE. BUT IT 15 THE M05T PAINFUL. 


n 


SHE ONLY 
HAD A FEW 
WEEK5 LEFT 


I WI5H I COULD SAY I 
MADE THE TIME A5 EA5V 
ON HER A5 POSSIBLE. 




r DAPHNE/ ~ 
THEY WERE 
JU5T TRYING 
L TO HELP.^i 


T I DON'T ^ 
WANT HELP -- 
I WANNA BE LEFT 
V_ALONE./ 


COME BACK 
. HERE./ ^ 


LOOK, THE 
ECLIP5E/ 


r RUNNING ' 
BE5IDE THE 
. ANGEL5. a 


T DAPHNE/ ~ 
THEY WERE 
JU5T TRYING 
L TO HELP.^i 


OH, DEAR, 
LET US -• 


r DONT 
TOUCH ME■ 
. I'M FINE./ 


you poor 

, THING. 


OCTOBER /, 


2006 


I WANTED TO 6LAP THEM. IF I DIDN'T 
GET AWAY, I WA5 GOING TO L05E IT. 


v\\ 








































































































































































































































woooo/ 


MEMORIES. THE PAST. ONLY 
THIS TIME, I ACTUALLY 
HEARD HER WORDS. 


BECAUSE I WAS TIRED OF 
THE CAGE. I WANTED TO 
FEEL THE WIND ON MY FACE. 


SO I DROPPED THE BRACES. 
I RAN TOWARDS A NEW LIFE. 


































































































































































^ DAD, ^ 
PLEASE. TURN 
AROUND. 


I CAN 
EXPLAIN. 


^ I CANT > 
L05E VOU, DAPHNE. 

YOU'RE ALL I 
V HAVE LEFT. ^ 


^WHERE'VE n 
YA BEEN THE 
LA5T FOUR 

hours? y 


'I WI5H YOUR > 
MOTHER WERE 
HERE TO 5EE , 
V THIS, y 


I CAN WALK. 
RUN EVEN. 

^1 DON'T 
KNOW HOW, 
v BUT... J 


''AREN'T YOU 
GOING TO SAY 
v ANYTHING?. 


r Hl FOLKS, 
I'M SORRY 
TO BOTHER 
s. YOU. . 


YES, 
WHAT 
IS IT? 


I WAS HERE EARLIER FOR 
YOUR WIFE'S SERVICES. 

L I'M TERRIBLY SORRY , 
=> FOR YOUR LOSS. 


THE NAME'S THOMPSON. 

I'D LIKE TO TALK TO 
. YOU ABOUT YOUR . 
^ DAUGHTER. 


BUT I DO REGRET WHAT 
HAPPENED THAT NIGHT. 




I SHOULD HAVE 
GRABBED HIM RIGHT 
THEN AND RUN. 


BUT HOW WAS I 
TO KNOW WHAT 
WOULD HAPPEN? 


IT WAS ONLY LATER I 
LEARNED. TRUST NO ONE. 
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CHAPTER 114 

THE CAGED 
BIRD 

Part 2 


Daphne's recollection of the past reveals how she first 
discovered her power; and the moment a mysterious 
stranger appeared... 




^ DAPH, I'M ^ 
AMAZED BY WHAT'S 
HAPPENED TOO. 
BUT IT'S MY JOB TO 
v PROTECT YOU. > 


r ICHITA, KANAS. 
OCTOBER , 2006 


^ BY ^ 
LETTING ME 
BE TESTED 
. ON? > 


MISTER 


S MS N 

MILLBROOK, 
MV STAFF IS 
WELL VERSED 
IN THE KINDS 
OF MEDICAL 
CHALLENGES 
V THAT-- y 


r THOMPSON, I'D 
LIKE TO TALK TO MV 
DAUGHTER ALONE. 
WE'LL SEE VOU IN J 
L. THE MORNING.^ 


THANKS 
FOR YOUR 
. TIME. , 


r I DON'T > 
HAVE MEDICAL 
CHALLENGES, 
v I'M CURED/ j 


you CAN'T MAKE ME GO. 

MOM NEVER WOULD 
^ HAVE DONE THIS/ ^ 


WELL YOUR 
MOTHER ISN'T 
HERE -1 AM/ 


I WISH ^ 
VOU'D DIED 
INSTEAD. 


I IMMEDIATELY 
WANTED TO 
TAKE IT BACK. 


IT'S WHAT I AM NOW. 











































































'HREE MONTHS LATER. 
PARIS, FRANCE. 


THE MONTHS AFTER I LEFT 
KANSA5 WERE THE BEST I'VE 
EVER KNOWN. 


BUT IT WASN'T ALL 
PHOTO-OPS AND 
SUNSETS. 
BECAUSE WHEN I 
STOPPED MOVING, 
I REMEMBERED. 
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► DAPHNE, < 
/S THAT YOU? 
COME HOME, 


C'EST 
LE MIEN/ 


ALLEZ 
AU DIABLE' 


r EXCUSEZ-MOI, ^ 
LE TfeLfePHONE E6T 
UNIQUEMENT POUR 
^ LE5 CLIENTS/ ^ 


NON/ 


MAINTENANT 

EMBAUCHE 


ARRETER/ 

VOLEUR/ 


y VOUS -- ^ 
VOUS DEVEZ 
V PAYER/ > 


I TRIED TO SO THE 
HONEST ROUTE. 
SET A JOB. 
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^POUVEZ-VOUS >v 


HOT 

«l^ J'AVAIS 

( TRAVAILLER TARD ) 


■sS^I ROLLS/ TROIS ) 

y COMME TROIS^^ 

^ LESOIR? / 


■w. IVPOUR 3 €// 

A SILVOUS Ml 

\l /PARLEZ-VOUS\ 

51! 



PLAtT/^ 

\| I r niAUUpfc* VUUIJ 1 

\ v ANSLAIS? y 
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^ FIVE, 
5IX, SEVEN, 
. EIGH- „ 


r YOU'RE ^ 
NOT A 
VERY GOOD 
v THIEF. A 



^ SHOVE OFF. ^ 
WAIT, YOU SPEAK 
. ENGLISH? /- 


POOR 
AMERICAN 
. GIRL. . 


r i CAN ^ 
TAKE CARE OF 
^ MYSELF—- 


z— REALLV2 > 
HOW MANY PEOPLE 
ARE FOLLOWING 
^ YOU? ^ 




Z ERO. 

^wrong^^n; 

THERE ARE TWO. 

A MAN AND WOMAN, 
V BOTH AMERICAN. > 


WHO 

ARE YOU? 


MY NAME 
IS 5AMIR. 


WHY SHOULD I WORK 
v_FOR YOU? ^ 


r CLIENTS PAY A LOT 
OF MONEY AND I CAN 
PROTECT YOU. I EVEN 
HAVE AN APARTMENT 
L. YOU CAN USE. 


5AMIR MELLOUK. A LOCAL CRIME BOSS 
WITH THE NIFTY ABILITY TO SLIP 
THROUGH THINGS. INCLUDING THE LAW. 











































































































































































WE MONTHS LATER, 
PRESENT DAy 


BUT IT WOULDN'T LA5T. 
THE CAGE CAME FOR ME. 


ONLY THI6 TIME, I DID 
THIN65 DIFFERENTLY. 


HE ASKED ME NOT TO LEAVE. BUT WHEN THE 
CAGE DOOR OPENS, THE BIRD INSIDE MUST FLY. 


FREEDOM IS 
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CHAPTER 115 

TRUTHS 


Arthur Petrelli has always been a man of many faces. 
Through his years, he cultivated many guises for different 
purposes. To his sons, he was a weak-willed lackey for 
shadowy criminals. To his wife Angela, he was a loving, but 
stern man. But it was only in his recent return that his family 
would learn what kind of man he truly was... 




THE MIND 
WANDERS.. 


AND THAT TIME IS 
VOURS, TO DO WITH 
WHAT YOU WILL 


REPENT. 


mmBfrs 


AND EITHER 
BY THE GRACE 
OF GOD... 


OR THE 
DEVIL. 


MY MOMENT'S BEEN... EXTENDED. 


WHEN YOU DIE, YOUR 
LIFE DOESN'T FLASH 
BEFORE YOUR EYES. 


\ \\\v: 














































































^ THERE'S > 
NO PLACE I'D 
RATHER BE THAN 
v WITH FAMILY. A 


ARE YOU MV 
FAMILY? 


OF COURSE. 

I'M YOUR 
. FATHER. . 


IVE DIED 
TWICE. 


WHERE DID I 
MIS5TEP? 


WHERE DID I VEER 
FROM THE PATH? 


I THINK BACK TO THE 
MOMENTS IN MY LIFE 
THAT DEFINED ME. 


AND I 
REMEMBER 
ONE THINS. 


ONE INDELIBLE 
TRUTH, DESPITE 
HOW OTHERS 
MAY JUDGE MY 
ACTIONS. 


EVERYTHING I'VE 
DONE HAS BEEN 
FOR MY FAMILY... 



EVERYTHING 

\ BOTH TIMES, HE 
| WAS THERE. 


BEGAN SO WELL 
INTENTIONED. 

































DEEP DOWN MY BOVS 
MEANT EVERYTHING 
TOME. 


I CHERISH ALL THE 
MEMORIES, EVEN 
THE TRAGIC ONES. 


I NAMED MV 
COMPANY AFTER 
THEM. 
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r BE PATIENT > 
WITH PETER, HE 
WILL BE A SREAT 
MAN By THE TIME 
•v HE MANIFESTS. > 


r I TAKE IT > 
THE TRIP DIDN'T 
V SOWELL? y 


r IT WENT > 
EXACTLY AS I'D 
. EXPECTED. > 


I CANT HOLD 

r ONTO THAT BLIND FAITH > 
ANYMORE, ANGELA. THE ABILITY 
IS IN THE WRONG SON. PETER 
klS NEVER GOING TO AMOUNT J 
fttL TO ANYTHING. 


r YOU'RE > 
STARTING TO 
SOUND LIKE 
NAKAMURA... 


x MAYBE HE'S X 
/ RIGHT. THE GENETIC \ 
' MARKERS ARE 
SHOWING UP IN THE WEAK 
CHILD - THE ONE 
WHO LACKS THE WILL 
V FOR ACTION. MAYBE t 
\ GOD /S PUNISHING / 

VL us? \yy, 


T WE ARE BETTER \ 
THAN GOD, ARTHUR. 
IF YOU THINK NATHAN 
SHOULD HAVE AN 
. ABILITY, THEN > 
V FIX IT. y* 


y IS IT ANY X 
' DIFFERENT THAN 
VACCINATING FOR THE 
MEASLES OR THE 
MUMPS? IF THE BOY 
v IS DEFICIENT, WE . 
V" CORRECT 

P" WE HAVE "x 
/ THE TECHNOLOGY/ 
( HE HAS OUR LINEAGE. 
\ HIS SYSTEM WILL . 
HANDLE IT. y 


T BOTH OF XAV—; 

MY SONS ARE \\\M 
DISAPPOINTMENTS.) I 
IF THIS IS THE ONLY N I 
. WAY TO SALVAGE /// 
X_ 0NE..._^7 X 
~7 "TlI CALL ^ 
„ v VX DR. ZIMMERMAN 
I IN THE MORNING 
AND ARRANGE 
c . ^ HIS FLIGHT. ^ 


TAKE 

THE 

SHOT/ 


, xv “7- 

/you want\ W- 

W ^3^/ - 

JB/ TO USE THE )T 


K SYNTHETIC m 

ft - 

v FORMULA ON / V 




























































IN A STRANGE WAY 
I'M PROUD HE PULLED 
THE TRIGGER... 


PETER PROVED 
ME WRONG... 


AND IT'S THE 
BEST FEELING 
IN THE WORLD. 


EVERYTHING I'VE 
DONE HAS BEEN FOR 
MY FAMILY... 


AND NOW IN MY 
DEATH, BOTH MY 
SONS ARE STRONG 
ENOUGH TO DO WHAT 
MUST BE DONE. 
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CHAPTER 116 

STUCK IN 
THE MIDDLE 

After 50 marines were recruited into the Pinehearst program, 
Nathan Petrelli took over the reigns from Tracy Strauss. 
Nathan ordered that the marines that were recruited were 
put into smaller "platoons" containing 3-5 recruits each. 
The longer the marines were at Pinehearst, 
the stranger things began to feel... 


























EVEN THOUGH MY TOUR OF DUTY 
15 OVER, I WONT BE COMING 
HOME, MOM... I'M 5TAYING WITH 
PINEHEAR5T... STAYING WITH 
PEOPLE THAT BELIEVE IN ME. 


WEHEARST FACILITY - 
FORT LEE, NEW JERSEY 


THI5 16 A GOODBYE, 
OT A 5EE YOU LATER. 


AND WHAT 
DO WE HAVE 
v HERE? > 


WELL HELLO, 
MILLS... I DIDNT 
EXPECT TO SEE 
YOU HERE. 


JACKPOT. 


SO THIS 16 WHY 
PEOPLE WRITE 
THEIR PER60NAL 
CRAP IN HERE. 


JIM MARTIN JASON BADOWER 

C&hit&t, 

ANNETTE KWOK COMICRAFT 
{ 2 * ASPEN MLT INC. 
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MAYBE THERE 15 SOMETHING TO THI6 WHOLE 
"CHICKS IN THE MILITARY'' THING AFTER ALL. 
5HE MIGHT BE A BITCH, BUT I WOULD -- 


FRANKLY? YES. THAT'S PRECISELY 
WHAT I WANTED TO HEAR. 

^- THAT WILL BE ALL. ^ 


F^HE'S RESPONDING^ 
EXACTLY THE WAY 
THAT YOU INTENDED, IS 
.THAT WHAT YOU WANT. 
TO HEAR? 


WHAT THE --? 


/ THAT WILL BE ALL? \ 
' YOU KNOW, I'M BUSTING 
MY ASS HERE, TRYING 
TO MAKE SURE THE MEDIA 
DOESN'T CATCH WIND OF 
, THIS, AND ALL I GET IS 
V "THAT WILL BE ALL ?" , 


WE'RE A DAY OF INJECTIONS AWAY 
FROM AN ARMY OF SUPER SOLDIERS 
AND YOU STILL HAVENT TOLD ANY 
V OF THOSE KIDS WHAT THEY y 
SIGNED UP FOR. 


r IF < 

YOU DONT PUT 
BLINDERS ON A 
HORSE, IT SPOOKS 
V EASILY. > 


YOU'RE 

KIDDING, 

RIGHT? 


r THERE'S 
NO REASON 
TO SPOOK 
THE HORSES, 
V TRACY. > 


r WE'RE ^ 
CHANGING PEOPLES' 
DNA... WE HAVE TO 
v TELL THEM. > 


K WE'RE MAKING > 
THEM BETTER. AND 
NO WE DONT -- THEY 
v SIGNED WAIVERS. A 


$#@ 4 / 
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UH-OH. 
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< WE HAVE. > 
A SAFETY NET. 
NOW CAN WE 
JUST GET PAST 
V THIS? > 


ARE YOU 
KIDDING ME? 












































WOOHF. 


LET'S NOT GIVE THEM A 
REASON TO INVESTIGATE. 


WHAT WAS 
THAT? 


r CLEANING 
CREW, PROBABLy -- 
LOOK, DO YOU HAVE 
SOMETHING TO SAY, 
V OR NOT? ^ 


IT SOUNDED LIKE 
SOMEONE FELL OR 
v SOMETHING. > 


r DID > 
YOU HEAR 
. THAT? , 


WHAT 

WAS THAT?, 


WHAT? 


^ IDIDNT 
HEAR ANYTHING, 
v OKAY?/ . 


r WE STILL HAVE NON-CATALVZED ^ 
VERSIONS OF THE SERUM, AROUND THE 
LABS. UNTIL WE DO AWAY WITH THEM, 
WE'RE ASKING FOR TROUBLE. 


WHAT, YOU 

r THINK ONE OF YOUR \ 
SYMPATHETICALLY UNWITTING \ 

TEST SUBJECTS IS GONNA ) 
k GET CURIOUS AND 

SHOOT UP? THEY'RE 

—---- 7 MARINES. NO ONE 

l WILL BE SURPRISED 
V IF THEY DIE. v 


IN... TM R£CRMT - AIRING TONIGHT ON Nl 
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CHAPTER 117 

RED EYE 

Part 1 of 2 


The man called Red Eye was determined to get revenge 
against the Kill Squad for all the pain they had caused him. 
He even went as far as kidnapping Anna, a young girl with 
powers of her own to help him. Over time, they came to 
know one another as more than captor and hostage, 
but that didn't mean the end of Red Eye's vendetta against 

the Kill Squad... 
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PETER STEICERWAID COMICRAFT 
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ALL DEAD. 
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RICARDO HAD ACTUALLY KIDNAPPED 
ME TO HELP HIM FIGHT AGAIN5T 
THE6E GUYS WHO CALLED 
THEMSELVES THE KILL 5QUAD. 



RICARDO HAS THE ABILITY TO SEND 
PEOPLE INTO FITS OF RAGE. 


WHEN HE DISCOVERED 
THAT I COULD 
EFFECTIVELY LOBOTOMIZE 
PEOPLE AROUND ME, HE 
FIGURED HE COULD COUPLE 
OUR POWERS TO INCITE A 
MINDLESS MOB TO GO 
AFTER THE KILL SQUAD. 



BUT, I DIDN'T SEE MY 
POWER AS THE WEAPON 
HE DID. I SAW WHAT IT 
DID TO MY FAMILY YEARS 
AGO BACK IN RUSSIA. 


I SWORE I WOULD NEVER 
USE IT ON ANOTHER LIVING 
PERSON.7" EVER. 



BUT AS I WATCHED THE KILL 
SQUAD BEAT ON RICARDO, X 
KNEW THEY MEANT TO KILL 
HIM RIGHT IN FRONT OF ME - 
THEN TURN THEIR 
ATTENTION TO ME. 



I HATED MY POWER. 
BUT IN THAT 
MOMENT, I HATED 
THEM MORE. 


I THOUGHT ONCE I STOPPED THEM, RICARDO AND 
I COULD GET AWAY. THE DAMAGE HAD BEEN DONE. 
\/ / -TTT — (r" / 
























































































AND THEN, SOMEWHERE IN THEIR 
CLOUDED MADDENED MINDS, THEY 
REMEMBERED THAT THEY HAD GUNS. 


BUT, THAT WASNT 
GOOD ENOUGH FOR 


IT WAS HORRIBLE. RICARDO TURNED THEM FROM 
MINDLESS ZOMBIES INTO RAGING LUNATICS. THEY 
FLUNG THEMSELVES AT ONE ANOTHER, CLAWING 
AND GOUGING AT ONE ANOTHER LIKE ANIMALS. 















































































THI5 IS EXACTLY WHAT YOU \\ fv, ") i 

WANTED ALL ALONG. YOU L L 7 %L/| 

WANTED ME TO HELP J V^U 
YOU KILL THEM. 
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AND NOW, 
SO AM I. 
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YOU'RE A 
MONSTER/ )) 




\ 




* 


c » „ C4 




c 






/ 


r 


/ 


y/ 


vs y «&/ 

#v 4 ; ^ A 








/ 




7. 






-?v / 


J'i ‘ 


\> 


TO BE CONTINUED 

WB&KKSSSmM 


JJJ 





















HEROES 


CHAPTER 118 

RED EYE 

Part 2 of 2 

The man called Red Eye was determined to get revenge 
against the Kill Squad for all the pain they had caused him. 
He even went as far as kidnapping Anna, a young girl with 
powers of her own to help him. Over time, they came to 
know one another as more than captor and hostage, and 
when the inevitable battle against the Kill Squad occurred, 
Red Eye was able to coax Anna into using her mind-altering 
powers-to devastating results. Disgusted by her actions and 
hateful of Red Eye for putting her in this position, Anna fled... 


Now, several months later, Anna is in a small northeast 
college town, trying to escape the past...and wary of 
an uncertain future... 




IT'S BEEN WEEKS 
SINCE IT HAPPENED. 


THACA, NEW YORK. 


RICARDO SILVA. THEY CALLED HIM 
REDEYE. HE KIDNAPPED ME. USED ME. 
MADE ME DO TERRIBLE THINGS. 


I USED MY POWER--MY 
CURSE -TO KILL PEOPLE. NOW 
THERE'S BLOOD ON MV HANDS. 


I NEEDED TO GET AWAY 
FROM HIM-FROM WHAT 
WE'D DONE--SO I BROKE 
FREE... AND RAN. 


UNTIL I FINALLY 
REALIZED THAT 
IF HE- | 

-OR ANY OF - 
THE OTHERS- 


r COOL, THEN > 
I GUESS I'LL BE 
SEEING YOU 
V AROUND. J 


DEFINITELY. 


-TRULY WANTED TO 
FIND ME, THERE WAS NO 
PLACE I COULD HIDE. 
NOWHERE I WOULD 
TRULY BE SAFE. 


IN A WAY, I GUESS I FOUND 
THAT... COMFORTING. 


r 50, UH, ^ 
MIS5 KOROLENKO. 
IS THAT 
RUSSIAN? ^ 


DAVID WOHL MARCUS TO 

PETER STEIGERWALD COMICRAFT 
ASPEN MLT INC. (PA^ctucti^ 


ye s. \2/ l ! 22 

^AREVOU> 
AN EXCHANGE 
V STUDENT?> 


r NO, T 
ACTUALLY 
I LIVE HERE 
^ NOW. A 


















































































THIS IS WHERE I 
STOPPED RUNNING. 
WHERE I'VE BEGUN 
MY NEW LIFE. 


I WORK AS A 
WAITRESS, ON THE 
OVERNIGHT SHIFT 
AT THE BLUE 
DOLPHIN DINER. 


IT ISN'T THE GREATEST JOB, BUT IT PAYS THE 
BILLS-WITH JUST ENOUGH MONEY LEFT OVER 
FOR A CLAS5 OR TWO AT THE UNIVERSITY. 


MY REMAINING TIME IS SPENT READING AND 
LEARNING-TRYING TO UNDERSTAND WHO I AM, 
WHERE I CAME FROM, AND MOST OF ALL... 


...HOW TO CONTROL 
MY ABILITY JO HURT 
PEOPLE'S MINDS. 


BUT WHAT IF 
I'M WRONG? 


MAYBE I CAN NEVER STOP. 
NEVER SETTLE DOWN. 


THEY SAY PRIMATECH IS 
GONE, BUT I KNOW 
HE'S STILL OUT THERE... 


HE COULD BE 
ANYWHERE ~ 


LOOKING FOR ME. 


r EXCUSE ME. ^ 
COULD YOU TELL ME 
WHERE LECTURE 
k. HALL D IS? ^ 






































































































































HEY, I DIDN'T ~ 
MEAN TO SCARE 
YOU LIKE THAT. 

. I WA5 JUST--^ 


GREAT. 
WELL, UH, 
LATER. 


r OH, NO. IT'S NOT YOUR FAULT. IT'S JUST 
GETTING DARK AND I THOUGHT YOU WERE- 
. I--OH, NEVER MIND—IT'LL JUST SOUND 
^ FOOLISH. _^ 


WAIT, DID YOU SAY YOU WERE 
.LOOKING FOR SOMETHING?. 


UH, 

SURE. NO 
WORRIES. 


I MUST SOUND 
PRETTY CRAZY. 


HAHAHAHA 
. HAHAHA' 


I GUES5 I'M ^ 
'f f JUST NOT SO USED TO 
{ NORMAL CONVERSATION 
,\ ANYMORE. EVERYONE 
k K I TALK TO SEEMS y 
I | \f ^ TO HAVE- ^/\ 

^^AHIDDEN AGENDA^rXHJ 

BELIEVE ME, I KNOW. j 

LET'S TRY IT AGAIN, OKAY? J j 




UV\ JM I'M CLAIRE. I CAME UP HERE 
WITH MY GRANDMOTHER BUT 
SHE'S BACK AT THE MOTEL, 
WL>* THANKFULLY. AND I HAVE 

NO AGENDA OTHER THEN j 

1 l i 

) ^ fA 

^mAh/K DIRECTIONS TO THE A 

1 \ 



OPEN HOUSE. | 




^ PLEASED^ 
7^1 TO MEET YOU,l 




-< V CLAIRE. I'M \ 


■ \ n % 

^ V - \ VflNN^/ 

\ _\ A _ 






























^ AT NIGHT. IT'5 A ^ 
LOVELY 5CHOOL. ARE 
YOU LOOKING TO COME 
V IN THE FALL? A 


~ LECTURE ^ 
HALL D 15 OVER 
^_THERE. > 


r DO YOU ^ 
GO TO 5CH00L 
k HERE? ^ 


/r H0NE5TLY ^ 
THI6 WHOLE VISITING 
6CH00L5 THING 15 
HER IDEA. I'M JUST 
ALONG FOR THE RIDE. 


r I'M NOT 1 
5UREI EVEN 
WANT TO 
GU-HULGHHH.' 


HLLGGHHHH/ 
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CLAIRE./ 


r I-I HAD TO DO IT. N 
FOR YOUR OWN GOOD / 
I 5AW THE PRIMATECH 
FILE6. 5HE WA5 ONE > 
^OF THEM' y 

V7 IWA5 \ 

7 ONLY TRYING ) 

V TO HELP/ J 


JU5T CALL AN 
AMBULANCE/ 


—™ 

7 ANNA—THANK GOD YOU'RE^ 1 

& ~y ^' 

_ ^ 

V ALL RIGHT. C'MON-WE J 


V GOTTA GO/ 

fcfe' ”vl [ l V/MJ J ' * y 


^^V P V i 

/My 

gJi i (ift ^ 

> __/ / \JY /^| 

/ 7 / ^—^1 

I f f \ 

^ \ vV \ \— \ 

~-4 /[ / /y(/ 

f V A 


A^v< >y*\fx s \v 

/T-2> > s s '\ ^ 

j /somebody-^ 

_^s. y/ j/ y^y ,_n 

CALL FOR HELP/1 

you/ J 

h , ~^^^>^ PI - £A6£ -L^ 

( YOU 0/0 TH/S?/) / tt: W 

V AGAIN?/ /M~A 


L^r ^ 



















I WAS JUST 
WONDERING 
THE SAME 
THING ABOUT 
YOU/ WHO'S 
V THE GUV?y 


YOU'RE 


NNNGGHHHH. 


HIS NAME 
IS RICARDO. 
WE HAVE... 
HISTORV. 




AND DID 
HE MAKE 
_ THEM— 




K EXCUSE ME, 

BUT IS EVERV- 1 
THING-UH-ALL 
RIGHT OVER HERE? 

DID ONE OF YOU 
v CALL FOR HELP?> 


THE GUARDS ARE ALL RIGHT—AND THEY 
DONT REMEMBER A THING/1 MUST BE 
GAINING CONTROL OVER MV ABILITY/ 


' I'M SORRY, ANNA. I WAS > 
ONLY TRYING TO LOOK OUT 
FOR YOU. ALL I'VE EVER 
> WANTED WAS TO KEEP J 
YOU SAFE. 


JUST A LITTLE 


MISUNDERSTANDING, 
. I GUESS. ^ 


^ ALL RIGHT. ^ 
WELL, JUST LET US 
KNOW IF WE CAN BE 
. OF ASSISTANCE. . 


— JUST GIVE ME A 
'CHANCE. LET'S GO SOMEWHERE AND TALK. 
AND IF YOU WANT ME TO LEAVE AFTER THAT, 

I PROMISE YOU'LL NEVER HEAR FROM ME AGAIN. 


( WHY SHOULD I TRUST YOU? LOOK AT CLAIRE/ 
^ IF SHE WASNT...SPECIAI—I—I DONT EVEN 
^ WANT T O THINK ABOUT IT. 

^HE WAS^^^I DID DO SOME^CxV 
RIGHT IN ONE WORK WITH PRIMATECH. A \ 

. SENSE- BEFORE I KNEW WHAT ) V 
-THEY WERE ABOUTV^/ / 

V f I KNOW I 

P<^J (SHOULD BE P.O.'D THAT ) ^- 

^ %VJ^E GOT ME SHOT-V^ N 

/, , > -BUT I SEE \ r i„ Vv 

[ , ,/ W NOW IT'S BECAUSE A V //xkVV 

i\ / All HE CARES ABOUT ) }jifA ] TZ~H 

i X s ? nl v you, anna. v 

1 *3/1 / AND BELIEVE 

IJ -zf/l\)( me, I KNOW THAT'SY X. ^ J 

I///Aw 11/V HARD TO COME BY ) 

P/WsN-'N this world "y Atfis 

hL(\ KWr "ESPECIALLY \/ \\ • 
l\A \ l FOR PEOPLE LIKE HS.)I M VA 


WELL THEN MAYBE IT'S TIME 
FOR ALL OF US TO HAVE A 
^TALK...OVER DINNER^ 

X" s ( ON ME/) / 


% pi 

\WHAT HAPPENED?^ H 

Q^claireTJ\ ] ?■ 

AND THE 
GUARDS/ , 
fslHOW-?/^/ 


l#JuJ 

[ V ,. u / / 

2^- v / 5"y 
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